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for beginners 


(OF ANY AGE) 


Here’s Ansco’s answer to a beginner’s prayer for an 
easy-to-use, low-cost camera outfit. Ideal for all pic- 
ture-taking conditions indoors or out, in black-and- 
white or color. Each camera outfit comes complete 
with flash unit and film; some with bulbs, camera 
case and batteries. 


for the more experienced 


Another selection of exciting gifts for those who want 
to move up to more versatile equipment. These Ansco 
gifts are ideal for that enthusiast who can use (and 
who can’t?) added equipment to enjoy photography 
to its fullest. You just can’t miss with an Ansco gift. 


for the advanced photographer 


(OR YOURSELF) 


Ansco’s finest equipment designed to give the ulti- 
mate in serviceability and precision. Anyone, no mat- 
ter how advanced will want to own some of these 
great Ansco items. Give them to that “photographer 
who has everything” .. . they’re sure to please! 
Ansco, Binghamton, N. Y. A Division of General 
Aniline and Film Corp. 


SUPER ANSCOCHROME 
The world’s fastest (E.I. 
100) color film. Stock up for 
those great Christmas morn- 
ing shots—buy 3 rolls! 


CADET OUTFIT 


ANSCOCHROME 

Exposure index 32 and the 
finest color quality avail- 
able. It’s the standard of 
all the pros yet perfect for 
beginners. 


Newest and most exciting snapshot 
camera outfit avaijlable. 12 expo- 
sures on 127 film plus everything 


for great flash shots... .. 


3 


MEMAR OUTFIT 
Features precision Memar 35mm 
camera with [/2.8 lens. Fitted case 
with flash unit, camera case and 


film 
Camera only 


SUPER MEMAR f/2.8 
Ansco’s finest. Precision 
{/2.8 lens, Prontor SVS 
fully synched shutter, 
/ viewfinder and 


Value System. 
Exposure Value 74% 


.. 41075 


$&9-95 
$4 ]-5° 





ALL-WEATHER PAN 

Superb quality in a foolproof 
black-and-white film. Excel- 
lent for flash work and casual 
snapshooting 


LANCER OUTFIT 

Precision efficiency that outdoes 
anything at twice the price. Com- 
plete outfit with flash equipment 
and f/8 lens .  FhG95 


HAND VIEWER 

Folds compactly. Takes all 
size slides from 35mm to 24% 
square. A perfect inexpensive 
gift. $9.95 


PAPERS AND CHEMICALS 

Treat yourself (or your friends) to 
Ansco Laboratory Tested film, pa- 
pers and chemicals for every dark- 
room purpose. 


SUPER HYPAN 

World's most versatile black- 
and-white film. Film Speed 
500 to 1000. Extreme fine 
grain..-Superb quality. 


READYFLASH OUTFIT 

Top selling ‘flash camera 
complete with a flash unit 
and roll of All-Weather Pan 
film, all in gift box... .$9-%5 


DEVELOPING OUTFIT NO. 2 


Everything needed for developing and 
printing pictures at home including 
$15.95 
410-5 


Anscomatic Tank. Only 
Without tank. 
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ANSCOFLEX lf OUTFIT 

Reflex design plus super sim- 
plified operation. Flash Out- 
fit in fitted luggage-tan case 
$28.95 With Anscofiex I 
Camera 423-95 


CHRISTMAS STOCKING 

Look for this wonderful gift 
item at your dealers, Full of 
film, viewer or what have 
you. 


COLOR CLIPPER OUTFIT 

Eye-level “‘candid type” 
camera outfit that youngsters 
love. Flash and other equip- 
ment all in fitted case. .$25-95 


DUALET PROJECTOR 


Takes all popular slide sizes and is 
blower-cooled. It’s the best looking 
and operating unit on the market 


$39-95 


ADVANCED PHOTO PRODUCTS 


ANSCOCHROME PROCESSING KIT 

Develop Anscochrome or Super 
Anscochrome shots yourself and 
save time and money. Kits in vari- 
ous economical sizes from. . .$1-* 


nSCO 


FOR EVERYONE WHO TAKES PRIDE 
IN HIS PICTURES. 
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of the Journal reminds us that the year 1958 
During the current 


This Issue 
is rapidly about to become history 
vear our Society has participated in several outstanding 
photographic events. The Divisions have been successfully 
promoting and administering the specific services which 
they have to offer. I recommend that all members par 
ticipate in one or more ol these services if they are not 
already doing so. If vou are enrolled, encourage other PSA 
members to participate There are those who are satisfied 
to keep up their dues in order to receive the Journal and 
the bulletin of the Division of their affiliation. Every 
member in PSA should help non-members to know what 
the Photographic Society of America has to offer among 
the variety rf services whic h are available to anyone 
interested in some type of applied photography. 

Encourage membership in the Society; explain that more 
ph tog! phic dividends are available to all who participate 
in the numerous activities 

In December the festive season of Christmas is cele- 
brated. It is the time that Santa Claus and his reindeet 
make their annual visit. Thev bring in some form or other 
those “Goodies” which signify appreciation for the exten- 
sive friendship and goodwill stimulated through association 
in PSA. Among the many mystery packages which we find 
in our stockings on Christmas morn, there are possibly 
none which would be more appreciated than a member- 
ship in PSA for someone seeking further light in Photog- 
raphy. Help this person to achieve his goal by providing 
the encouragement and incentive Mav this suggestion 
meet with appt val of our members 

The conventions sponsored by PSA during the past year 
have provided the stimuli for successtul photographic 
meetings. Good attendance has been noted at all the local 
PSA gatherings. The convention interest is such that similar 
meetings are on the agenda for next vear. There are several 
Regional conventions planned at non-conflicting times or 
in areas so tar apart that total attendance should not be 
affected. I recommend that our members plan appointments 
to include presence at one or more Regionals, particularly 
the one in your area. Remember folks, these Regionals are 
not intended to keep you from attending the ANNUAL 


DecEMBER 1958 


M. M. Phegley, APSA 


PSA CONVENTION IN LOUISVILLE, KENTUCKY 
OCTOBER 1959. Many attended Philadelphia for ow 
Silver Convention year. For some this was a first time 
convention; for others it was one of a series of conventions 
composed of interesting programs and the opportunity to 
renew old friendships and to make new ones. 

It seems early to be making plans for next year, but I 
know that as many of our PSA members who can do so, 
will wish to attend this event. The Committee for the 
Louisville Convention has progressed to an advanced 
stage of organization under the Chairmanship of Dr. T. 
Norbert Kende, APSA, assisted by Frank Richterkessing, 
APSA. Details will be distributed before too long, so that 
a large attending group will be able to take advantage of 
photographic opportunities which are being planned. 
Louisville is easily reached by any form of transportation 
and the city is located so that mileages to be traveled to 
attend are not out of reason. 

Word has been received that poor health has curtailed 
the activities of Dr. Rowland S. Potter, Hon. PSA, FPSA 
of Laguna Beach, California. Dr. Potter is well known for 
his research and notable contributions to the field of 
Technical Photography. Our Society is much indebted to 
Dr. Potter for his contributions and services in past years. 

We are very sorry also to report the passing of Karl 
Baumgaertel, Hon. PSA, APSA, on October 20th. Karl 
has been an inspiration to many in the Society. His council 
and guidance will be missed by all. Another loss to the 
Society occurred October 6th when C. Jerry Derbes, 
FPSA, of Jackson, Miss., 
known for his services as founder Director of the Salon 
Work Shop which provided much interest to Pictorial 


passed away. Jerry was well 


Division members. 

Now in closing and in keeping with the spirit of the 
Season, I wish every Domestic and Foreign member of 
the Photographic Society of America a Very Merry 
Christmas and may good health and Joy reign supreme. 

Further, I wish a Very Happy and Successful New Yea 
in Photography and may we all continue to enjoy and 
promote the mutual enjoyment of our hobby. 

M. M. PHEGLEY 
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EASTERN ZONE 


Don't Go Near The Water!! 

Albert Widder of Hills, N. \ 
was photographing flowers rie tly irranged 
on a table, the table 
placed in the middle ot i New Jersey boat 
dock. For the last shot Al thought another 
step backward would make it just right 
you guessed it—Al backed the 
drink The camera repair came to 
twenty-one bucks 

Another PSAer 
Washington, Pa 
May, N. J. after 
by He re was a good chance 
ingle Nels w ilked out 
und faced the shore, w titing tor a wave to 
break just right. But 
Nels didn’t know that 
in assorted sizes. It 
best composition hit him right on the back 
He claims the Hasselbad didn't 


was hugging it so tight 
Greater Lynn (Mass.) CC 
At the October Model Night” members 


got very familiar calling 
them Skippy ind Gus. The models didn’ 


Fore st 


in turn having been 


right into 


bill 


Nelson L. Murphy from 
happened to be in ( ape 
Helen 
for a different 
pilings 


hurricane went 


on sone 


be ing an inland boy 
ocean Waves COT 

1 
wasn t long before the 
even get 


wet, he 


with the models 
mind—thev were two squirrels 

For the next model 
planning i Box Browni« Derby 


this club is 
The 


out if good pictures can be 


night 
ice ais 
taken 


le ns cCamegta 
1] 


to find 


unde with fixed 
Members who do not own box 
be illowed to their 
but with lenses fixed at box camera settings 


Robert G. Byrne, Jr 


New DR for South Carolina 
At the meeting of the Board of Directors 
during the Phila. ¢ Rov | 
Smith of Walterboro, S. C. was appointed 
DR for South Carolina. He was the 17th 
new DR to take office in the E.Z In 
October 


VPS Plans Second Theatre Benefit 
The Volunteer Service 
second theatre benefit party Is booked for 
22, 1959. The 
of the new sea 


a new musical 


pressure 
cameTas Wi 
re gul ir cameras 


Lise 


reporting 


onvention 


Photographe rs 


Thursday night, January 
production chosen is one 
son s most promising entries 
Rodgers and 
The Flower Drum Song 
Gene Kelly and featuring Miyoshi Umeki 
Juanita Hall Pat Suzuki 

Details and tickets may be had directly 
from VSP headquarters, 113 West 57th St 
New York 19. N. Y. The 
the organization's work with the 
and disabled through their thirty-two na 
programs of Rehabilitation Pho- 


comedy by Hammerstein 


directed by 


ind 


proceeds will aid 
wounde d 


tionwide 
tography 


Miniature-Manhattan (N. Y.) CC 


Any Sunday morning, rain or shine, sum 
mer or winter the gang starts to show up 
at Lexington Ave. and 59th St. Members 
from other clubs, some out of town, join 
members of the Miniature-Manhattan CC 
for breakfast at the Waldorf Cafeteria 
Photography in general as well as_ the 
ares of the week are given a good going 
The repast over, small groups break 
away and head for different out-of- 
town locations in search of pictorial subject 


over 
out 
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Editor: O. S. Larsen 
70 Strawberry Hill Ave., Stamford, Conn. 


unfit tor 


invite a 


the day is picture- 


rr mie I 


matter It 
taking will 
to his darkroom to teach him or her how 
to make a good print to copy color 
etc. This club is blessed with talent 
and members willing to help others 


Ludolf Burkhardt reporting 


son novice 


how 


slice S 


Washington, D. C. Chapter News 
\ survey among Chapter me mbers ine 
cated a need for How-to-do-it and Special 
Harrison I 


Events sessions according to 
Houghton, Chapter Chairman. A series of 
programs are be Ing planne d, offe ring work- 
shop experience suppl mented by Spec ial 
Events meetings open to ¢ hapter members 
Washingtonians interested in 
participating should contact Mr. Houghton 
at 4101 Oglethorpe St Hyattsville 7, Md 

Mr. Ted Sarchin, 3739 N. Yucatan St 
Arlington, Va.—Alfred C. Schwartz, APSA, 
Vice Chairman, PSA Chapters Committee 


reporting 


ind others 


Eastern Zone Hospitality 
On their recent E.Z. visit Maurice Lank 
APSA and Mrs. Lank spent a lot of time 
looking up exhibitors whose work they ad- 
They let it be known they wanted 
some of the moonlight 
scenes of Dr. Carsten W. Johnson of Pleas- 
N. Y. Dr. Johnson found out and 
i special trip to Glen Head, Long 


mired 
to see and snow 
antville 
mace 

Island to put on a show for the visitors 


Ludolf Burkhardt reporting 


Portland (Maine) CC 


This “Way East 
together a shipme nt of slides for the “Slides 
Vets” the Na- 
Committee’s Slick lectures 
for a minimum of 500 
Portland CC “Photo 


Down club is getting 


for project. Using one of 


tional -getter 
they are alming 
slides by January 5th 


ram 


PSAers in Brief 
Vincent L. Stibler, former Vice Chair- 
the P-] Div. was a Short Course 
lecturer at the Kansas State Teachers Col- 
Nov. 1-2. His subject was “Photog- 
raphy for Evidence.’ 

Adolph Kohnert, Amenia, N. Y., was 
warded this vear’s Carl Sanchez, Jr. Me- 
morial Gold Medal Award at the MCCC 
Jamboree for his aid to camera clubs and 
service to all phases of photography in the 


man of 


lege 


Metropolitan area 
Frank L. Cotton, Mayor of the Village 
of Lake George, N. Y. is the new AR for 


Lake George-Glens Falls region. 


Complaint Department 

Journal EZ Editor, O. S. Larsen, 70 
Strawberry Hill Ave., Stamford, Conn., and 
ZD, continually receive complaints 
that news carried in our monthly 


your 
column 
is confined to specific areas. This is quite 
correct. However Editor Larsen can’t print 
not And what he 
is all too often outdated and 
of little, or no, news value. We need 
COMPLETE COVERAGE of the Zone, 
clubs and individuals in the East- 
Zone (E.S.T.) send In 
items of interest to all.—Maurice 
FPSA, Eastern Zone Director 


what he does receive! 


does receive 


so have 


ern Time news- 
worthy 


H. Louis, 


| 


PSA 
Cuts 


Electros of the PSA Official Seal are 
now available for use of members in 
the sizes shown below. They can be 
used for stationery, membership cards 
of affiliated clubs, labels of PSA- 
Approved salons, print stickers and 
similar uses. All have the word "Mem- 
ber" as a part of the cut and 9B has 
the words "Sustaining Member". Regu- 
lations on use of the seal require that 
these words be included. These cuts are 
long-wearing copper electrotypes and 
should last for thousands of impressions. 


No. 12 


Cuts 
Actual 
Size 


$3.75 
4.25 


No. 5 
No. 7 


$3.25 No. 9 

3.50 No. 12 
How To Order: 
Send your money with check or money 
order to Headquarters. Shipment will 
be made from stock. 


Photographic Society of America 
2005 Wainut St., 
Philadelphia 3, Penna. 











MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in two 
styles, a pin back for the ladies 
and 4 lapel button for the men. 
Every PSA member should wear 
one of these so he is always 
known to other members. Many 
members have two, a lapel but- 
ton for dress-up occasions and a 
pin-back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 
Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 











PSA EMBLEM 


(Embroidered) 


This PSA emblem, embroidered 
in beautiful color on substantial 
felt background, can be sewn on 
pocket, T-shirt, sweater, or used 
as a shoulder patch. It may be 
glued to your gadget bag. Finely 
made, it is long wearing. Order 
several for different outfits. 


$1.75 


Sold only by 


Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 








When writing advertisers, please mention PSA Journal 


CENTRAL ZO 


4 new schedule for judging inter-club 
contests of the Gulf States Camera Club 
Council is in the process ot being made 
t the time of writing this. Any club 
lesiring to judge an inter-club contest 
or 1959 should contact | \ Serafine, 
110 Kinder Drive, San Antonio, Texas 
This announcement is for B & W as well 
: olor . Blue Island Movie and Slide 
Club of Blue Island 
two “new” ideas to spark their interest 

club ictivities First, each member 


Illinois has found 


upon paying his dues for the ensuing year 
s presented a color slide to include in 
is OT her slicle shows This is a Corie 
slide which portrays the fact that the person 
showing the slides is a member of Blue 
Island Movie and Slide Club. Second 
Ack line Haaga Presice nt ot BIM and S.C 
writes that this fall the pictures virtually 
came to the members.” Outing Chairman 
Stanley lebens had the job ot arranging 
for still life subjects, nature subjects and 
portraits. At a recent picnic, Stanley also 
provided backgrounds, reflectors, mirrors 
ind all sorts of props. A movie script on 
i given subject was handed to each mem 
ber with a movie camera. @ Football coach 
to his plavers: “I have a laugh-hit movie 
pictures of your 
play in last Saturday's game.” Thanks to 
August Bartholiet. Editor and Vice-Presi 
dent of Fort Worth Cinema Club. e For 
the first time (we believe), the Sioux Falls 
C.C. of Sioux Falls, South Dakota has been 
heard from by this editor through their 
bulletin, the Sioux Projector. The club 
holds club membership in the PSA and 
the N4¢ At the meeting of October 7 


the ( lub saw a color-sound movie supplied 


lined up for you boys 


by Argus, on the making of fine cameras 
This show made members realize the 
umount of work and testing that goes into 
the construction of the cameras we use 
pointing up the fact that they should be 
treated like the fine precision instruments 
they are e Wichita Amateur C.C. of 
Wichita, Kansas had a recent session on 
Facial Expressions.” Results of this com- 
petition have not been announced but 
no doubt, there must have been a good 
time for all concerned. e The Third Annual 
Convention of the N4C was held in Wichi- 
ta, Kansas on October 25 and 26. e Boeing 
ot published a Spec ial Issue of their 
Bulletin, “Film Ends” to better acquaint 
ill members of the Boeing C.C. with the 
N4C, its objectives, its value to members 
nd to urge individual members to get 
the BIGGEST value for their registration 
fee of $1.50 that they ever had for a like 
umount of money by attending the N4¢ 
convention held at the Lassen Hotel. e 
We like the “N4C Objectives,” as published 
in the special issue of Boeing Film Ends 
It is quoted in its entirety as follows: “The 
purpose of this organization shall be to 
effect a federation of the Camera Clubs 
in the Central States area; to promote the 
mutual enjoyment of photography to en- 
courage advancement of its members In 
the knowledge and practice of the s« rence 
and art of photography; to make mutual 
contributions to the 
raphy; to render services to its member 


progress of photog- 


Editor: Dr. Wm. W. Tribby 
1265 Union Ave., Memphis 4, Tenn. 


clubs for the purpose of promoting the 
enjoyment ol photography 


membership in the local Camera Club 


through the 


and to pro ide a means tor the exchange 
of ideas and ready communication between 
its various member clubs.” One look at 
the Convention Program should have been 
enough to cause all members to go scurry 
ing tor tickets to this grand affair. e We 
wre very sorry to report the sudden death 
of Jerry Derbes, Jackson 
October 6, due to a heart attack. He had 


been suffering with heart trouble for some 


Mississippi on 


time. He was teeling badly when his wite 
took him to the doctor's office where he 
died withir few minutes. Jerry was the 
director of the Salon Work 


photographic 


rounder 
shop ind had many other 
achievements to his credit. He was award 
ed the title of FPSA at the St. Louis Con 
vention. His death was a great loss, not 
only to photography in Mississippi but to 
photography generally in the United States 
Billy Bacon, APSA, ARPS, DR for PSA 
in Mississippi, is the source for this infor 
mation. @ The Jackson Club plans to have 
a permanent award in honor of Jerry 
D« rbes as a part of the Jackson Salon. e 
Area Representatives for PSA in Mississippi 
are John T. Caldwell, Jr., P. O. Box 4682 
Fondren Station, Jackson; W. M. Dalehite, 
335 Alvaredo, Jackson; Jack T Lynch, Jr 
P. O. Box 804. Laurel: Fred L. Pyle, 2904 
West Beach, Biloxi and J. Lloyd Bullock 
2301-49th Ave., Meridian, Miss. e Mr. and 
Mrs. Edgar Eugene Buxton announce the 
marriage of their daughter, Eugenia, to 
Mr. Robert C. Whitnel October 25 at the 
home of the bride’s parents, 601 South 
Be lvedere Memphis, Tennessee e Two 
new clubs have recently joined the CACCA 
They are the newly organized Prudential 
C.C. and the Prudential is 
composed of employees of the Prudential 
Insurance Company of America. Miss Kath- 
erine Thale, Chief Medical 
for Prudential, is President and Ron Bren 
The Prudential Club is 


assured or maybe insured ) ot one ot the 


Argonne C.( 


lrechnologist 
nan is the V.P 


most popular lo« ales tor picture shooting 
in the Chicago area, namely the “Top of 
the Rock.” Mr. Richard Hudnut, of Plain 
field. Illinois is President of Argonne C.¢ 
Bob Warhus of Downers Grove is their 
Veep and Marian Blaha, of Brookfield, is 
Secretary. This Club’s membership is com 
posed of employees of the Argonne Nation 
al Laboratory of Lemont, Illinois Argonne 
C.C., it is rumored, will provide plenty 
of stiff competition for the other CACCA 
clubs. @ 2Ilst Memphis roster reads like 
all-PSA. Dr. Carrol Turner, FPSA was 
chairman and also a member of the print 
jury with Paul Pratte, FPSA and Fred 
Bauer, APSA. They judged both mono- 
chrome and color. The slide jury had Lyall 
Cross, APSA, serving for the ill Laverne 
Bovair, FPSA, with Dorothy Pratte, FPSA 
and Bill Tribby who could write only 
M.D. after his name 


DAFFYNITIONS — Action Shot: Blurred 
picture resulting from hand-held camera 
at slow shutter speed. Lens: Piece of glass 
used as alibi for most picture defects. 
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Luhof. 


TECHNIKA IV 


4x5 


with exclusive 


Carl Zeiss Lenses 


Carl Zeiss and Linhof—world leaders in optical and camera 
design and in precision craftsmanship—have combined their 
most brilliant achievements to create these superb new out- 
fits for the discriminating few who will have nothing but 
the finest! 

The special Carl Zeiss “Technika” lenses are custom-made 
and matched exclusively for Linhof. They incorporate the 
newest types of optical glasses melted by the eminent Schott 
Works. They offer an ingenious blending of large aperture, 
great field coverage, high resolution, and color fidelity never 
before attained in lenses for large-format photography. 

Only the sturdy construction and precise adjustability of 
the Linhof Super Technika IV 4x5 permit the perfect utiliza- 
tion of the lenses; the front and back camera movements of 
the Super Technika may be employed with all lenses. 

Color photography with short exposures even under ad- 
verse light conditions now becomes practicable in 4x5 with 
this remarkable outfit. The f/4.5 aperture of the 8-element 
extreme wide angle Carl Zeiss Biogon lens yields astonish- 
ing results not previously possible; the 135mm f/3.5 five- 
element Carl Zeiss Planar puts available light photography 
into the hands of the perfectionist whose enlargements must 
retain the finest detail, the subtlest tone of the original; the 
250mm f/5.6 five-element Carl Zeiss Sonnar is equally 
capable in portrait photography and in telephotography of 
distant subjects. 

Of course, the Super Technika 4x5 ULTIMA can also be 
hand-held for fast shooting, critically focused with the Multi- 
focus Prism Rangefinder which is coupled to all lenses. 

Here, then, is the ultimate camera-and-lens combination 
for the fortunate few who appreciate—and can afford — 


the best. 
Sold only through franchised Linhof Dealers. 


a PHOTO COR 
New York 10 * Los, 


ie 
Read GROSSBILD TECHNIK j 7 
LINHOF PRACTICE, the encyclopedia of 


large-format photography. 


Linhof Ultima Outfits are sold in Conada through Gevoert (Canada) Lid., 345 Adelaide St. West, Toronto 
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Ssoffen 


COLOR TEMPERATURE 
METER AND 
FILTER INDICATOR 











Assures perfect color balance. 
Tells you instantly: 


« Color Temperature of light 
source (in degrees Kelvin) 


¢ Filter required for correct color 
balance with any type of color 
film. 


Calibrated “decamired” scale 
adopted by leading camera and filter 
manufacturers. Complete with leather 
eveready case and gold-metal chain. 


in new 


Sold only through 
photographic dealers 
USE COUPON BELOW 


KLING PHOTO CORPORATION 
257 4th Avenue, New York 10, New York 


p— ee YF 








Write and give us name of your photo dealer 
so we can arrange for him to demonstrate the 
Sixticolor to you 


My Dealer's 
Name is 


Address 


State 


hg | 
SD | 


a es cee es ee ee ee ee oe a aed 


City Zone 


KLING PHOTO CORPORATION 
257 4th Avenve, New York 10, NY 


| 
| 
| My Name is 
| 
| 


8 When writing advertisers, please mention PSA Journal 


WESTERN ZONE 


Something New 

Billinus ( Club was thrilled 

by the preview of a Alford W 
Scope of Nature 
subject, well- 
slides, but Al 
PSA 


tnerTa 
lecture by 
APSA on The 
Photography \ 


d and outstanding 


Cooper 
gigant 
presents 
seemed to personify the with his 
friendliness and helpfulness 

The Billings CC 
believed to be the only one 


registered livestock brand, the 


has a unique emblem 
in existence 
“Lazy B 
Reversed ( 

The Billings CC 


no matter 


was plagued with lat 
what hour the 

gin Thus born the 
Bird Treat " talk or 
presented by different members, for which 
thes This 
is a full program and 
that 
elimi- 


meeting 
“Early 


show 


was 
15-minute 
receive 5 


points treat Is pre 


irefully 


sented as 


has become such an interesting feature 
the problem of tardiness 


I d.—Beryl Irwin Porter 


Photo Festival 


Annual Oakland Photo Fes- 
held in September in Mosswood 
Oakland. Ther 

ot photographers 
Oakland and 


During the day there 


has been 


reporting 


The Second 
t lw 


I irk 


inet 


a large attend- 
their 


was 

and friends 
irom surrounding communi- 
ties was a continuous 


showing of color slides, stereo, and movies 


to pa ked houses in the auditorium 
Outdoors there was a large print display 
dels Photo and stage 


Queen contest 


how, ending with presentation of trophies 
to winners in various divisions 

Ben Dobus, general chairman, with the 
issistance of Alice Anderson, color slides, 
Dr. Henry Viera Harold Wallace. 


Carl Wahlund prints, along with 


stereo 
movies 
many 


the Photo 


contributed to the success of 


Ellis Rhode 
News from the Northwest 


Boeing I mploye es CC conducted an un- 
usual field trip to Sea Tac Airport during 
officials !! 


item of special interest on their 


othe rs 


Festival reporting 


the SuMmMmMetT 
Another 
roster was a helpful lecture on the use of 
One 
find out if your club operations are going 


airport assisting 


filters in color photography way to 
the way the majority prefers is to send out 
a detailed questionnaire such as this club 
did and include for new suggestions 

Noted in recent club bulletins by this 


were the 


space 


following 
Spokane CC 
or birds, characterizations, your hobby or 
job Film-Pack CC ot Vancouver 
interest. Yakima CC Yakima 
W inifred Van Sickle re porting 


Honors in the West 


very 


reporter assignments 


for pictures seeds, animals 


human 
harvest 


We are 


achievements for the 


our Western 
1958. Several 
special awards were presented at the Con- 


proud ot 


year 


vention 

Medbery Award, endowed by Mrs. H. L. 
Lorena Medbe ry 
the member of the 
having the 


awarded annually to 
PSA Nature 


greatest number of nature 


Division 
slide 
wcceptances in recognized exhibits during 
the calendar year, to Burdette E. White. 
APSA, Perris, California 


Wightman Award. contributed by Dr. 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif 


E. P. Wightman, Hon. PSA, FPSA, for th 
best story-telling set submitted in the Color 
Division Slide Sequence Competition, joint 
lv to Lt. Col USAF ) and Mrs. Jack Novak 
San Bernardino, California. The 
place award went to A. |. Sturdevant, Mo 
desto, Calitornia 

Thru the 
by Eric I 
Slide set 
Slide 
Swigart 


1 
secona 


Award, contributed 
tor the best 
Color 
to Mrs 


Lens Tour 


Ergenbright Travel 
submitted in the 
Sequence Competition 
Seattle, Washington 

Motion Picture Division 
PSA Gold Medal 
Motion Picture 
each vear to the maker of the 
best in the annual contest conducted by the 
Motion Picture Division, to Tullio Pell 
grini, APSA, San Francisco, California 

Dick Bird Trophy best 
nature motion picture film in PSA competi 
tion, to Vincent H. Hunter, FPSA, Brush 
Prairie, Washington 

There were two of our Wes‘erners named 


Division 


Vonia 


Grand Award 
contributed by the 
Division of PSA, awarded 


film judged 


awarded for the 


named Associates this 
October 


Fellows and seven 
year at the Convention. See the 


Journal for the 
PSA Roundup 
Another bang-up PSA Roundup 


place it the Statler Hotel Angeles, in 
On tobe r to another re« ord ¢ rowd,. The 


Honored names 


tous 
Los 
pro 
exceptional as pre 
sented by many divisions. Pictorial and 
Techniques led off with “A Review of Dark- 
room Techniques” by Don Wier 
Color, Nature and Stereo there Let's 
Look at Nature illustrated by Samuel G 
Blakesley APSA and Charles B 
“Derivations from Color 
an illustrated lecture by 
and “Magic Malaya” by Dr 
Terrell. The Motion Picture 
us “The Schooner Goodwill” by Al 
bee, “Better Expression Through Improved 
Camera Handling” by Danny Rouzer 
“Let's Keep America Beautiful 

The afternoon program was for all divi- 
called “The Creative Ele- 
Photo-Journalism by | R. 
Photo-Journalism 


grams «as usual were 


Then in 


was 


Harris 
lranspare ncres 

Arthur Maddox 
Bill and Mabs 
Division gave 


Larra- 


and 


sions and was 
ments ot 
Eyerman, arranged by 
Division. Mr 
staff of “Lite 


ce velope dsthe 


Everman is on the editorial 


magazine He discussed and 


various devices by which 
photographers manage to impose their taste 
and judgment in photography, the sum total 


of which becomes his creative art 


To Our Western Friends 

As we write the December news, the last 
issue of the year, we are privileged to give 
expression to our thoughts concerning all 
members of the West and the Society in 
general whose friendship and good will we 
cherish 

We wish to thank all members and clubs 
who have helped us so much to bring the 
news to you each month. And at Christmas 
time we wish to send you a littl pac kage 
wrapped with happy gifts of remembrance 

Mav this message be our Christmas card 
to you expressing in a word or so the JOY 
and generous spirit of true friendship. May 
you have a Merry Christmas and may the 
New Year be the brightest you have ever 
known 
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CHOOSE 
ANY 


LEICA FOR A LIFETIME INVESTMENT IN PERFECT PICTURES 














When you choose a Leica—any Leica—you reach the goal 
of every 35mm photographer. That goal is the satisfaction 
that goes with knowing you own the best—knowing that 
nothing in the world of pictures is beyond your grasp. 


Any Leica you choose holds many delightful surprises for 
you —not the least of which is its modest price. Hold one 
of these lifetime Leicas in your hands soon. See the 
M-3, the M-2, and the Ilig at your franchised Leica dealer. 


©. cerirz. inc 466 FOURTH AVENUE. NEW YORK 16.N.V 
t t ‘ r $-tae ‘ iu ts t 


t st Leitz b HM. We Ge sny-e tleits Canada ttad 
LEnSes - CAMERAS MICROSCOPES - BINOCULARS 
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Editor: Rex Frost, FPSA 


C A N A D | A N A 37 Bloor St. W., Toronto 
VERSA TILITY That Only @ Canada's E-S-T-S for the best scenario type film, also for the 


ig Camera res . ‘ g 
d PRIZE Big Cc . | SA N itional ( onventions are alw ivs be t CC ntry, a well = having their MIOviE 
on Can Deliver Love in Bond $” named one of the best 


the most-est. Some have individual charac- 


RESULTS aN marae ~ Prirgcelanes. dey qnemngn the hot- w Peoniies of all honors received were 


test: Chicago. wettest. et t : 
; eee ge those of the Associate to Ted Amsden 


, From the Canadian angle, Philadelphia's . 
. ¥ 4 , i Toronto, while Jim MeVie, Victoria, B. ¢ 
YE ‘ 1958 was the contributing-est. A five-star 
faelti ' was elected to the Society's Fellowship 
? 5 rating. Five Canadians provided major 
»* j Accompanving these are cordial congratu 


lations from Canada’s coast te coast PSA 


rie mibe rsh p 


LESS rostum performances in the program For 


THAN 
. inv National large st ever 
MANY 


SMALL Nick Morant, Mr. P. R. of the C. P. R.. 


} The foregoing report is based on com- 
AMERAS in his humorous, entertaining slide story 


howed imaginatiy phe tography. Succeed ments received by your Editor from those 
snowed 1 Z i t ’ a ( ‘cead- 
from | in ayingis too. that i snowy. cold who were at Philadelphia Summarized in 
al conv ine ig Oo é a ¢ 
» ’ ’ \ ocd t 
$114.50 weather pl iguing the [ S lo« $s not origi- the words of ZD W illy Wood th Silve r 
, Anniversary Convention was a great suc 
GROVE MONORAIL nate in Canada. Good country this northern 

neighbor, to relax with a camera a 
CAMERA = ae oe a © your Canadiana scribe, it had it 
Write for Free 120-Page Photo Catelog PSA 1258 Similarly Ted Amsden, Toronto's re ror yout eres ~ naghoe 


bemierr yen thi ote Relilediet: enaiendl disappointment. He spent Convention and 
no cd osteopathic moto hop Ss AMUSE 
URKE & JAMES i I : “two other weeks helping nurse a wife back 


321 S Wabash Chicago 4 und educated his Convention audience in 


trom bronchial pneumonia to more conven 
ways of convincing a slide exhibition jury , 
tional breathing. As one might say, the 


in entry ‘in’, short, naturally, of 
trustation-Est 


the point of pulling their legs. Subtle-est 
Likely the unique-est Canadian contri Maritimes 
ution was the joint demonstration staged 
by Janet Goodwin, Katherine McGregor 
und Mary Ferguson, Toronto's all star 
nature trio. Janet on the picturing of wild 


b 
Maritimes Color Guild was away to fall 
programming with PSA aids, an exhibition 
slick set The group also has its movie sec 
| 


tion under way for the season 


Howers outdoors. Katherine, more familiarly 
Kay, on the tricks of eee fw indoors Montreal 
- angen Baga at ae Montreal CC is well into recorded PSA 
lectures, Already they've heard and seen 
Bernard Silberstein’s “Elements of Color 
Composition” and Francis Wu's” Pictorial 
Photography from the Chinese Viewpoint.” 
Looks like WaHy Wood might be headed 
for another top Canadian ranking in “Who's 
Who.” In addition to numerous acceptances 
in North American Salons, he'd done con- 
siderable globe trotting this year, earning 
stickers in Portugal, Belgium, India, South 
Africa, Australia, Spain, Scotland England, 
ete 
Receiving End Pres. Frank Simard, Montreal CC, has 
rhree Canadian CC's were presented unnounced its 18th B and W Salon, 9th 
with acknowledgment of their successes (Color Slide, and 2nd Nature exhibitions, 
in PSA Club bulletin competitions running March 9-22, 1959. All internation 
Toronto CC and Montreal CC, both re- als of course 
ct ived trophies ind ribbons Canadair CC ‘ 
mentioned Ontario 
[wo divisions made Canadian appoint- Chatham CC is away again to its work 
ments Ceorae Butt Niagara Falls as cD shop sessions in B ind W ( olor and Movies 
re} John Ruddell, Toronto Movie as MPD this season. Again, too, is using its PSA 
affiliation. Detroit’s LaVerne Bovair a per 
Toronto Movie Club won the trophies sonal guest in Oct. The movie workshop 
has imported “Movie News Scoops” trom 
the PSA film library of outstanding amateur 
films. Latter is being used to illustrate a 


This was a first-est. A great compliment 
to the trio’s nature achievements. Equally 
in acknowlecgment of the prominent part 
being played nowadays in nature and pic- 
torial color slide by the ladies. Never be- 
fore have three Canadian lassies been 
honored with a major role in a single PSA 
National Convention platforming 

Their Clubs, Toronto CC, and Toronto 
Guild for Color Photography, mutually may 


share the bow 


was honorably 


. club lecture on movie sequence structure 
Get acquainted with the thrills of Sacidentelly. Kem Cacksey. Chatham. is 


Realist stereo—three dimensional still looking for PSA’ers coast to coast who 
photography. It is the high fidelity might be interested in joining one of his 
of 35 mm. photography. “Compared international color slide circuits 
to 35 mm. slides, Realist stereo slides loronto CC recently shared the personal 
are true to life."’ See your camera ippearance of David A. Murray, Verona 
, N. |. with Toronto Guild for Color Photog- 
raphy, in a color lecture. Similarly Toronto 
CC will join the local Kodak CC for a talk 
by Ludwig Kramer in February. About the 
same time Yousuf Karsh will speak at To- 
ronto CC's judges’ banquet. Both Kramer 
When you're ready for the best, and Karsh are on panels for Toronto's Inter- 
buy a Realist stereo camera nationals that month. Detroit’s Audrey 
Gingrich will also be guest jury member of 
the nature slide panel 


dealer today for a Realist stereo slide 
demonstration. You'll be amazed at 
how the realism of 3-D seems to pull 


you into the picture 


Everything 
Subsidiory of the David White instrument Company! Milwoukee 5, Wisconsin 


fm stereo: comeras, viewers, slide mounting, et 
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loronto Guild for Color Photog: iphy 
showed Bernard Silberstein’s recorded le« 
ture following its presentation in Montreal 
Past Pres. Henry Morgan earned Club con 
gratulations for medal for the 
best pictorial color slide in the highly com 
Detroit international 
can't keep Niagara 
of the news these 
1 to. After topping last season's 
N itional PSA Slide Contests, the 
in Class B by win 
Mildred Morgan 
Y-point hon. mentions, Geo Butt 
ind John Clay an 8 pointer. Add 
four H. M.'s, a 10 point aw urd 
Ann Butt 

vou have the kudos on how it took reversal 
film to change Niagara Falls into an up 
stream course. A terrific start for the 


winning a 


petitive 
One 


Forum out 


Color 


even if 


Falls 
days 
you wants 
Class ¢ 
group 


ning the first place plaque 


made its debut 


got two 
nother 
to these 


earned by Jo 


George's wife, and 


season 


Vancouver 


Include the season’s early program 
} ouver Photographic Society 
were two illustrated by 
slides, from the Royal Photographic Society 

Notation Little or no 
month from CC's, Manitoba to the 
make sure 
bulletin mailing list 

Merry Christmas 


ming by Van 
recorded lectures 
news to hand this 
Pacil 
I'm on your Club 


coast. Please 


everybody 


HE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D. F. 


SOU 


Latin Americans at Philadelphia 


Angel de Moya, 
Honorary Repre 
Antonio 


Present from Cuba were 
Hon. PSA, FPSA, PSA’s 
sentative from that country; 
film 
(winner of top honors this year in Australia) 
of the Movie Divi 
favorable 


Cernuda, who's “Ritmo en Transito’ 


was exhibited during one 


Programs, eliciting highly 


sion’s 
comments from those that saw it 


The Mexican 


Cacheaux, 


Delegation included: Lic 


Rene APSA, whose comments on 
Print Clinic, elicited the ap 


and your Editor and 


pictures in the 
plause of those present 
wife 

Acceptances in PSA International Exhib 
Manuel 
Representative in 
Mexico; 2 pictorial slides by Antonio Olle, 
one by Ing. Reinaldo Frese, and one by J. | 
Zakany, all of Mexico 
J I Zakany 


its: 3 pictorial prints by Ampudia, 


APSA, PSA’s 


Honorary 


; and | stereo slide by 


Mexico 


Thru the Lens Tour, conducted 
known Cecil Atwater, FPSA, last 


October took the very popular circuit, with 


Another 


by well 


many picture taking possibilities, starting in 
México City, thru José Lake 
Patzeuaro, Morelia, Guanajuato, San Miguel 
Allende, Querétaro, Toluca and back to Mex 


wo City 


San Puria, 


Latino Americanos en la Convencion 


de Philadelphia 


De Cuba: Angel de Moya, Hon. PSA, 
FPSA, Representante Honorario de la PSA 
en ese Pais; y Antonio Cernuda, que ganara 
Australia reciente- 


los mayores honores en 


mente con su pelicula “Ritmo en Transito,” 


DecemBer 1958 


la que que fué exhibida en uno de los pro- 


siendo muy 


favorablemente comentada por todos los que 


gramas de la Seccion de Cine, 
la vieron 

De México: Lic. Rene 
que hguro en el Jurado de 
criticaron fotos de B. y N., 
los jueces del Salon Intl. de 


calurosamente 


APSA, 


cinco, que 


Cacheaux, 


rechazadas por 
la PSA, siendo 
aplaudido por sus atinados 
comentarios; y este Editor y Sra. 
Aceptaciones en las Exhibiciones Intls. de 
la PSA: 3 en B. y N. por Manuel Ampudia, 
APSA, Representante Honorario de la PSA 
en México; en Transparencias, 2 por Antonio 
Ollé, 1 por el Ing. Reinaldo Frese y 1 por 
J. L. Zakany, todos de México: 


scopla por ] | Zakany 


vy l en Estereo 


Mexico 


Viaje a Través del Lente” conducido 
Atwater, FPSA 


tomo el popular circuito, con muchas posibili 


(tre ~ 
por ¢ ecil el pasado octubre 
dades pictéricas, principiando en la Ciudad 
de México para seguir por San José, el Lago 
de Patzcuaro, Morelia, Guanajuato, San Mi 
Allende, Querétaro 
Ciudad de México 


INTERNATIONAL 


PSA International Exchange Exhibits 
is very happy to be able to present a 
one-man show by Mr. Umaprasad Shan- 
karlal Dalal, ARPS APSA, AFIAP, 
FRSA, of Ahmedabad, India. Because 


Mr. Dalal was generous enough to send 


guel Toluca y vuelta a la 


us 50 prints, we have divided them into 
two sets of 40 prints each—one exhibit 
to circulate in the Western Zone and 
the other in the Central Zone. Both sets 
will have an introduction and comments 
by Mr. Fred Fix, ]r., FRPS, of Chicago 
Illinois. 

Mr. Dalal is a 
Technologist whose other hobbies em- 
brace philately, fret-work, 
ind riding. He took up pictorial pho- 
tography in 1948 and almost immedi- 
itely was awarded an ARPS. For eight 
vears he acted as Hon. Secretary of 
Niharika, Club of Gujerat Pictorialists 
and is now Director of International Ex- 
hibits Rota of the Federation of Indian 
Photography. He is a three star exhibi- 
tor in Pictorial Division of PSA and was 
awarded an APSA in 1954, an AFIAP 
in 1957, and FRSA in 1958. He uses a 
Rollei and favors either Super XX or 
Tri-X film. 

The prints in these sets run the gamut 
from children through portraits, nature, 
landscapes, patterns, and architecture. 


37-vear-old Weaving 


swimming 


From the prints one can gain a good 
insight into life in India, what the coun- 
try looks like, the architecture, some of 
the street scenes, and portraits of some 
of the people. The prints are smaller in 
size than most of our exhibition prints 
and were mounted 
that provision should be made for show- 
ing them on smaller display boards. 
They are printed on Bromesko, Geva- 


when received so 


* * * * * * 


PICTORIAL DIVISION 
Award of Merit 
Walter F. Wood, FPSA 


zeReTR? 


Fred Hankins Harry L. Hartley 


xk * 


Josef Haugland 
Jane A. Heim 
Parker FPSA 


\ m \ Bacon 
Roy Burke 
Rhyna Goldsmith 


APSA 


Louis ] 


x * 


Kalle I 


Peters 


Harold M 

Le ster A 
Victor 

ransiongkun 


Claude ]. Brooks Dr 

Charles F. Dieter 

Josef Haugland 
Gregorio ( 


rimme 


* 


Ale x Jac obs 
Nelson L. Murphy 
Billie Conklin Helen Neuman 
O. C. Craswell I. E. Padua 
Rosaline Dragon Wm. M. Rowland 
J. T. Duncan, M.D Olga Sinclair 
Leuise Hill Elmer Steiner 
James Huber Paul Yarrows 


Gerald I. Bethel 
Walter S. Case 


* * * * * * * 


luxe, and some of the Filigran papers. 
Be sure and get your requests in early 
to the Western and Central Zone Dis- 
tributors if you want one of these ex 
hibits for your club. Whether you like 
the prints or not, you will find them in- 
teresting particularly if you try and un 
derstand what Mr. Dalal is trying to tell 
you about his country and his people. 


Mary K. Kinard, APSA. 








May this Gift Membership 


bring yo" mach pleasure 


hin 


Johnny Appleseed, FPSA 


IME PHOTOGRAPHIC SOCIETY OF AMERICA 


2085 WALNUT STREET PHILADELPHIA 1 PENNA 




















Did you know that Headquarters has an 
attractive gift card for use at Christmas and 
other times when you want to share the fun 
of PSA with a friend? It will be filled out in 
your name. Just write “Gift Card" on the 
application when you send it in. 
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ASK FOR ASCOR 

‘professionally 
preferred’ 
spe edlights 

ascorlight* 


2} @ © sens 
\ © 300 


pre fe rred 
for 





portability 


Designed specifically to master situa. 
tions requiring quick set ups in indus- 
trial, commercial, scientific ond home 
Portraiture Photography 


Light i 
light stands, ~ — 


Power supply, connecting 
cords and accessories easily fit into a 
rugged carrying case, making the out- 


extremely portable. AC or better 
operation : 


A302 (E.C.P.S. 750 ea light unit)* 
$365; A303 (E.C.P.S. 7000 ec. mein 
light unit)*, $495. 


ascorlight” 


series & 3 


/ 


preferre d 
for studio 
portraiture 


eh / 


At last, the portrait 
photographer can 


‘ | 
gain complete 


’ 
as! » 
lighting control 


that is a requisite for results of superior 
quality. Four types of lights handle every 
style of portrait lighting, from low key, 
high key and color photography, too. 
Lighting ratios can be changed in an 
instant. Attractively styled. 


A501 (E.C.P.S. 4500)*, $375; A502 (E.C. 
P.S. 8500)*, $395; A503 (E.C.P.S. 1200)*, 
$375; A504 (E.C.P.S. 3000)*, $275. 


*E fective Condle Power Seconds 





Write for Series 300 and Series 500 data 
sheets and name of your local authorized 
Ascor dealer also information on 
Ascor's Equipment Leasing Plan. 


AMERICAN SPEEDLIGHT CORPORATION | 


63-01 Metropolitan Ave., Middle Village 79, N.Y. 


12 


Editor Charles L. Martin, 
Route 3 Box 432 
Excelsior, Minn. 

Durit inclement weather of the 


win 
] 


iu the 
many of us turn to in- 


I his 


months 


photography type ol pho 


oOo! 
tography opportunities 
the 
reative 
ont led 

\ zeneral edu 


] ] 


designed t < 


prese nts many 


photog: ipher to use his own 


technical 


tor 


ind ibilities under 


ind definite conditions 
that 


different phases 


itional program 
Ver 
ind types of indoor photography could 
lo much to improve the quality of the 
rk done by \ 


\ uld like 


program using the 


club's 


uur club’s members. We 
to suggest a well organized 
ibilities of vour own 


members who have spec ialized 
The vari 
your PSA to 
worked 


i well rounded 


nm tabletops or 
ofttered by 
should be 
wram to make it 


rctivity 


portraiture 
us services 
member clubs into 
tl pr 
lub 

their 
i midwest camera 


lub 


made with 


lo help its members improve 


portrait photography 
1 a workshop type of 
meeting. An 
the local art school to use 
tacilities. Models were 
i fee by just promising them a copy of 
each picture mace 


lub LSeé 
ingements were 
some of its 


secured without 


Each club member 
vas asked to bring as much equipment 
Vinen 


sett ps were 


hon this type of work as he could 
the group met six separat 
with the technical 
vised and explained by 

ho had a 
portrait work. The 
1 to circulate 


letails super 
the 
good sal a record tor 


ttl ice 
club mem 
ners 
their club members 


vere allowe ind take pic 


tures under the expert's guidance at any 
tf the of the 
cessful meetings this club had had 
We would like 
to the success of such a workshop would 
be to have a pre-workshop talk on the 
of photography to be studied. If a 
local or national spe aker is not available 
different 
| ot photography can 
be obtained RLP. ¢ Por 
traiture by Jake Endres is designed pri 
marily for the 
vhile Color Portrait 
Bob Spec k is aimed 
iasts 
For those 
improvement im 
vork a 
vorked 
lubs 


0 


settings. This was on most 


to suggest that a must 


tv 


it the time two lectures on 


this tvpe portrait 
from reative 
monochrome worker 

Photography by 
it the color enthu 
who are interested in an 
the 


type ot 


table top type olf 


similar meeting has 
other 


aske d 


is much lighting equipment 


very well with 


The 


wring 


cameta 


members ure agam 


| 
ind props as thev can. Under the guid- | 


See RLP, page 49 


writing advertisers, please mention PSA Journal 


16. Pictoriel Photography From the 
Viewpoint W 


PSA 
Recorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


Just Released 


28. Color Portrait Photography 


4 , 


8. Let's Take Nature Pictures 


Chine 


a 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for should be 
mailed at least 45 days before the date 


Lectures 


of showing 


each 
trie mbers 


\ service charge is made for 


lecture. For clubs which are 
of PSA, the service charge is $5, plus 
$20 returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
charge. 


a deposit ot which is 


cover deposit and service 

Clubs 
ture and 
formation, or a catalog should write to: 


used d les 
want in 


have not 


to order or 


“w hic h 
want 


Mrs. Irma Bolt 
Di id-ta el aol ae Olt tinlel hilols 


Woodhull, Ill. 


PSA JOURNA 


23. Modern Art and Modern Photography, by 
\ i, r, ¥ At 


se 
A 


; 








PSd ne ws 





BOARD REPORT 





meetings of the Board 
held during the Con 
] 


riche a 


Thre 
ot Dire t Ss were 
vention ming members att 
meetings the old Board 

Pres. P! illed the sixth meet 
ing of tl 1957-58 Board of Directors 
to order A.M., Tuesday, Sept 
s0th 

The Qn 


sented 


id Board Mic mibe rs pre 
vritten for the 


( lub ( hairman re 


reports 
vear. The imera 
ported nued increase in camera 
club m ership. The mplete Cam 
era Club G ire available free t 
PSA club i loose-leaf binder to 
hold the iv b | from Chmn 
Fred | I ia \ brochure 
Democra I umera Clubs 


wrice H. Le 


t\ il ible 


1 
ordere 
new 
has been 


FPSA 


prepare is 
and will s 

Public itions Vice-Presi 
Stimson reported that 
stimulating PSA 
to submit more and bette 
nm the Journal Vincent Rov 

Manager, in his report 


idvertising, urged PSA mem 


Allen 
Journ il 


lent 
new 

Awards members 
articles for 
publicati n 
ca, Advert 
on Journal 


wn to advertisers that 


bers to make kn 

| ls in the Journal Editor 
Don Bennett explained how Zone News 
They 


broad interest 


thev reac he 
items are selected for public ation 
must be fre 
They should be 
PSA-sponsored 


ictivities which are 


sh news, of 

ibout PSAers 
ictivities in the Zone, or 
useful 


about 


items of club 
to other clubs in programming and plan 
ning 

Joc Ke nned 
Zone Director 
the Color Division was approved by the 
Board. Pres. Phegley’s appointment of 
V. E. Shimanski to the Central Zone 
Director's job was also approved. 

Past Pres. Norris Harkness proposed 
a resolution which was passed unani- 
mously by the Board, to compliment 
and thank the elected officers and staff 
of PSA for valued efforts in the Society's 
behalf during a difficult period. 

The meeting adjourned at 11:25 A.M 


s resignation as Central 


to become Chairman of 


The seventh and final meeting of the 
1957-58 Board of Directors convened at 
8:00 P.M., Oct. 3 at Philadelphia, Pres. 
Phegley presiding. 

The resignation of John V. Tellaisha 
as District Representative from Nevada 
was accepted and the appointment of 


DecemMBEeR 1958 


[A 
ipproved The 
Smith to succeed Clayton O 
as District 
Carolina was also confirmed 

Pres. Phegley mentioned that by 
vious Board action PSA would no longer 
sponsor Photo Maxima 

The gift of $500 to the Headquarters 


Riggs of Reno as his successor was 
appointment of Roy ] 
Webster 


Representative for South 


Improvement Fund by the Techniques 
Division of PSA was gratefully acknow] 
edged by the Board. George Munz re 
port d that a definite plan for obtaining 
badl needed 
ment of Headquarters w 


The (¢ 


funds for the improve 
is still lacking 
has received 


ommiuttec sugges 


ind will welcome any others which 

] 

presented 
purchase 

r of P. H 

donated in the 
ttending the 


if a Memorial Plaque 


Oelman from funds 


main by Board 


L957 St 


members 
I ours Conven 
tion was authorized 
it He idquarters 
The retiring Divisi 


The plaque will be 
hung 
n Chairmen were 
iven vote ol by the 
Board 

The final 
Board 


by the 


ippreciation 


1957-58 
ot Dire ctors was declared closed 


President 


meeting of the 


The first 1958-59 
Board of Directors convened at 10:00 
P.M. on Oct. 3, 1958 in Philad Iphia. 

Pres. Phegley introduced the 
Board members present: Audrey 
rich, Nature Division Chairman: 
bert Kynor 


Chairman; L 


meeting of the 


new 
Ging- 
Her- 
Photo Journalism Division 
lechniques 
DeLanoy 


ommittee 


R. Benjamin 
Division Chairman; Drake 
National Lectures Program ( 
Chairman 

Che report of the Honors Committee 
was presented by Nestor Barrett in the 
ibsence of Herbert C. McKay. Chair- 
man, due to the latter’s illness. Pres. 
Phegley appointed Fred Fix and ]. M. 
Endres for terms of four years each to 
the Honors Committee to replace retir- 
and Barrett. The 
the 


ing members McKay 
appointments were approved by 
Board. 

Che appointment by Pres. Phegley of 
Nestor Barrett as Chairman of the Ser- 
vice Awards Committee to replace Col. 
Chas. ]. Perry 
met with Board approval. 

Conventions Vice-President Earle 
Brown reported attendance at Regional 
Conventions as follows: Reading, Pa. 
80; Sacramento, Calif. 610; Toledo, 
Ohio 338; St. Charles, La. 163; Seattle, 
Wash. 254. These Regionals enriched 


who has resigned, also 


Convention Report: Il 


A PSA Convention is many things, groups 
large and smal!, Dens, trips planned and im- 
promptu. At top, a large audience listens to 
Art Underwood on print quality. Then a bus- 
load shoot up quaint Elfreth'’s Alley. A talk 
with color slides. In the Pictorial Den Nora 
Fitzgerald has just invited Chuck Weaver 
to sign up for a portfolio. A group loaded 
with "names" listens to another 
plain his ways. These pix by M. R. Weisb 
Chr Reeberag, Marian Rohrbeck Sar 
man. More pix 


“name" ex- 


Habe 


next 


page 





Mel Phegley and Ray Miess check the Charles Ross shows Dick Bird one of the Urban Allen, Hawaii; Inocencio Padua, 
paper to see what's happening in the world MPD trophies in the Movie Den. Dick was Los Angeles; John Hogan, Philly renew old 
M j MPD Chairman f 3 S? . Habe 


acquaintance 


the PSA treasurv bv over $900. Regional mended and approved by the Board wood, Calif. 2nd: A. |]. Sturdevant, $75 


Conventions to be held in 1959 were subject to the necessary authority being ird: Raymond Schortman, $50; H. M 


ipproved for Minneapolis, Minn., De obtained for a change in By-Laws to Robert Lippert, W. E. Neithamer, Ray 


troit Mich and San Antonio Texas create this new office mond S. Ve gel $25 each 
1960 approved are to be The members of the Board voted 


i 


Re gionals tor 


it Victoria, B. C., Grand Rapids, Mich unanimously to extend thanks to the 


ind Wichita. Kansas | hiladelphia Convention Committee tor PSA Chapter Meetings 


rhe petition for the Tri-State Chap i very successful Silver Anniversary 


ter of PSA at Cincinnati, Ohio was Convention 
1 bv the Board The meeting was adjourned at 12:05 Chicago—Meets regularly 4th Wednes 
Charles Heller presente d to the Board A.M day of each month, exce pt Nov. and De 


the importance to PSA of obtaining new O.F Romig FPSA In these months it is the 3rd Wednesday 
due to the holidays. At 3rd floor, Toften- 


' mber 1 holding old « Tl Secretar 
nembe»rs ine wording ri¢ mes i ( etary odin 
. etti’s Restaurant, at 57 W. Randolph St 
creation of a new Vice Presidential post = \ | ; 
, , Error Chic ago 6:15 |} 1 Cuests welcomed 
n charge of membership was recom Further information: Ruth Timms, BI 








ipproves 


We got the wrong information on the — g.7749 or by mail. 1727 W. 100th St.. 
Emde Awards in the color slide se Chicago 43 
* * * quence. Guess the bustle of the Con 


NATURE DIVISION vention was to blame and we're an Hawaii—Meets 2nd Wednesday of each 
- ; i month, in Boardroom of Waikiki Aquar 

Award of Merit fo set the record straight we'll list all ium, 2777 Kalakaua Ave., Honolulu. Guests 
the winners. The first prize of $100 was welcomed. Further information: Mrs. Helen 

x*x**r won by Mrs. Elizabeth French of Ingk Davis, 1870 Paula Drive, Honolulu, phon 


having official approval. The lower listing 
The PSA Calendar headed Related Events ire those in 
which PSA nembers will be interested 
* The Calendar below is published to help but which are not sponsored nor approved 
u plan your activities and travels, and by PSA. Neither are they disapproved 
Marian M. Ricl t pr blicize the PSA and related events thes simply iren't our activity but we 

M. J. Schmidt listed i The information given is as think vou want to know about them 
yond I Schortman: te i mir sources let us he lo have vour activity listed rdvise the 
illiam L. Van Aller } ndar is often divided into two Journal Editor, 28 Leonard St., Stamford 
rts, the upper listing those events spon Conn. Be brief dates event place source 
red by PSA or by a segment of PSA and of further information. A postcard will do 


Katherine H. Jenser 





nn Putnan oe 
mj ae PSA Calendar 
VW CO | 
aid ao 
Pierce Webster 


Mauritz V. Westmark 
William M. Wright 


April 11, 12 PSA Town Meeting, Flamingo Hotel, Santa Rosa, Calif. Info 
Charles Carlson, 1525 Ada St.. Berkelev 3. Calif 


May 22-24 Detroit Regional Convention, Detroit. Mich 


June 19-2] Minneapolis Regional. Info: Charles Morison, Apt. 514, Valley 
Village Apts., 600 N. Lilac Drive, Minneapolis 22, Minn 


H. E. Bassford John D. Lampart 7-10 PSA Annual Convention, Louisville, Ky. 

Mary W. Brown J. Duane Locke 

Donald D. Burgess Nate Sock Related Events 

Happy Hamilton Rudolph Traub 

Harold Johnson Virginia Williamson R SMPTE Semiannual Convention. Miami Beach. Fla. 
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Miss P-J, Barbara Jean Stibler draws the 
lucky number for Newell Green's door prize 
the large color print at left as Stubenrauch 
beams t 


771-757. Write 
& Bethel Sts 


Aloh 
Honolulu 
( hapte rs ck 
schedules but do meet often. mn 


contact 


Airlines, King 


Some not meet on specific 
vertheless 
You may 

Cincinnati, O.- 
Hillcrest 


Cincinnati 


Thomas ] 

Drive VA 1-6259 
(Csuests welcomed 
Ruth M 
Haven or phone her 


Murphy 


Wyoming 


201 


Connecticut— Mrs 
Fountain St., New 
at Yale University 


Grand Rapids, Mich.—Meets 3 to 6 P.M 
2nd Sunday of January, March, May, July 
September and November. Further infor 
mation: phone Frank ( Brown, EM 
1-6506 or Maxine Fuson, CH 3-1902 

Washington, D. C.—Meets for 
lo-Do-It and special events. Further in 
formation: Harrison | Houghton, 4101 
Ogk thorpe St Hyattsville Md phone 
WA 7-3242: or Col. Lee Snapp, 600 Perth 
Pl., Silver Spring, Md., phone JU 8-3497 
or Ted Sarchin 739 N Yucatan St 
Arlington Va phone it +-S300 


Rowe 605 


How 





Beaumont Newhall Upped 
Beaumont Newhall, FPSA 

George E House, has been ap 

pointed Director by the trustees to suc 

ceed the late Oscar N. Solbert. He was 

appointed curator in 1948 and has been 


in charge of planning the exhibits and 


curator of 


istman 


collecti g since the museum ope ned in 
1949 


J. Stewart Jenkinson demonstates that some 
don't read the Bulletin. 


by Ph 


DecEMBER 1958 


One of his first acts seems to have 
been the 


quarterly magazine “Image 


enlargement of the museum’s 
It will ap 
pear in the new format ir 1959 
Content and 


unchanged The mag 


) January 
editorial policy will remain 
izine is sent to all 
associate 


Note As 


drive 


members of Eastman House 

, 
a result of membership 
} Gen. Solbert we 


had several inquiries from PSAers 


sponsore d 


we not tamiliar with Eastman 
House 
located in the 


Eastman in 


It is a museum of photography 
of the late 
Rocheste1 In 


home Ceorge 
addition to 
collections of priceless photographs 
rare equipment, exhibits both action and 
static, there are meeting rooms for local 
organizations, special picture displays 
trom time to time and similar museum 


ictivity. The property is owned by a 
foundation, the trustees are responsible 
citizens. The Eastman Kodak Co. does 
not own the museum but quite naturally 
is one of the sponsors since it honors the 
founder of the 
may be obtained by writing George 
Eastman House. 900 East Ave.. Roches 


ter 7, N. Y 


company. Information 





OBITUARIES 


Karl A. Buumgeertel 
Hon. PSA, APSA 


Che Photographic Society of America 
suffered a great loss in the death of Karl 
A. Baumgaertel, Hon. PSA, APSA, in 
San Francisco, California, on October 
19. 1958, following extended illness. 

40 years Karl was active 
in amateur photographic work, lectur- 
organizing. In 
both black-and-white prints and color 


For about 


ing, teaching, writing, 
slides, he had a most enviable record of 
acceptances in international salons. 

For three years he was a director in 
the old Clubs of 
America, and at about the same time 
was also the Pac’fic Coast Executive, 
Pictorial Photographers of America. He 
actively participated in the organization 
of the Photographic Society of America 
and was a charter member. 


Associated Camera 


* * * 
STEREO DIVISION 
Star Ratings 


x WP 


Anthony Bri er 
Lee M. Klinetelter 
Julius Wo 


l Alberta Becker 
Adolph Cree nbaum 
Sol Siegl 


H irold Johnson 


Georgia C. Rawson 


* 


He was a member of the Color Di- 
National 
years, and vice 
tor five 
Nominating 
and a member of the Honors Committee 
for four years. For about 11 years, until 
ill health forced him to relinquish his 
duties, he was director of the Veterans’ 
Hospital Slide Project. 

Karl will be long remembered as a 


vision Committee for eight 
chairman and chairman 
vears. He was a member of the 
two 


Committee tor vears 


fine friend of all amateur photographers 
and as a valuable member of the Soci 


etv.—James W. Ross 


C. Jerry Derbes, FPSA 


4 member since 1948, Jerry Derbes 
was an active pictorialist and active in 
anything connected with photography. 
He was the founder and director of the 
Salon Workshop, one of the most popu- 
the Pictorial Division 
instantly 


lar activities of 
He made 
friends were legion. 

He had been 
trouble for 
complained of feeling ill and asked his 
wife to take him to his doctor's office 
heart attack 
is survived by his 


friends and _ his 
suffering from heart 


some time and on Oct. 6 


where he experienced a 
which was fatal. He 


wife Hazel. 


George G. Arnold 
] 


An ardent member, though he joined 
PSA but a little more than a year ago 
Mr. Arnold was 66 at the time of his 
death on Oct. 3 in Elmhurst, Ill. His 


widow survives him. 





ADDRESSES 


Headquarter 





The 
“International Understanding through Photography Award 
A Milestone in Photographic Recognition 


esteem 
vith 


atter of 


msistent 


( h eved 
i time 

eputatior 

nan ot P| Div 
Miller, APSA, out 


‘ 


nm inship 


Awards Commit 


irg t this project 


ibout vhich to be 


enthusiastic ind in 


if formulating and 


, 
plan tor determin 
: 


vidual who had 


ore the nternational 
understan liv I nt photograph 
\ot « vithin 


the "i ' | rilits it iInvone 


grapher 


“ hose pp i ! | ) ph tog iph < 
medium resultec 1 better international 


relationship uuld win 


' 
The PSA ird t Directors acted 


favoral matter, suggesting ce 


tain saftecua | restrictions empha 


sizing that 2 t ire was net 
that ill phases rf the 
maintaine n the highest level 


Dr Masa Nagaoka 
Nikon, I Tokvo, through his 


subje ct would he 


president ot 


Amer! 


can i miates ] seph Ehrenreich and 


Leona! Silverman. evinced an interest 
in underwriting the cost of conducting 


the selection and furnishing the tr yphy 


16 


ssarv so 


Presentation of the silver pagoda Nikon 


Award 


to Henri-Cartier-Bresson, received in his 


behalf by his associates in Magnum and M. Valeur 


servic 
pted our requirements that 
of their part 


purest spu t of public 
commercialism 
the matter and that p licv, conduct 


publicity and all other details must be 
nviolately and definite 
mtrol of PSA and its P] Division 

that there 


( ompli 


\ subject to the 


It ji frratiftving to report 


has been « mpletely honorabl 


ince and cooperation throughout, from 


Niko In 
| make the selection of candidates 
| ] 


nternational it was decided to 


iomination forms to an electcral 


consisting of ill track 


in | popular 
ind all pho- 
of national 

earth. Each 


candidates 


' 
ul iphic public it iS 
g ph societies conse- 


( ll overt the was 


equested to nominate three 
form 
79 in 1958 


ind return the 
The ( indidate S seemed 


to include every great individual in th 
field of advancement of human relations 
throu 


All nominees were 


gh photography 


a ballot 


ind this was circulated among all the 


listed on 


original electors, with instructions to 


vote tor 
) 
First choices counted > points second 


a first, second and third choice. 


hoices 2 points and third choices | 


point. The highest total of points desig 


nated the winnet 


The 1957 winn pt. Edware 
haile 
the press here and abroad ind he re 


PSA St. Louis 


upon 


Steichen. was a choice | widely by 


ceived his trophy it the 


Convention. We need not dwell 


his eminent qu ilifications throughs ut 
] 


lifetime of photog: iphi« pr motion and 


achievement, climaxed by his great 
Family of Man” print collection 

At the recent PSA Philadelphia Con 
vention Honors Banquet the announce 
ment that the award had gone to Henri 
Cartier-Bresson greatly in 
| contemporary photo-journalism 
tre 


merits of ou 


who has so 


fluence 


in our seemed to underline the 


selection, and 
he irtening by M 
Robert Valeur, Minister Plenipotentiary 
of the Republic of France, who took 
part in the presentation ceremony In the 
absence of M. ¢ 
on assignment in China 

M. Valeur said, in part: “Photography 
hundreds of millions 


system of 


evinced comment 


irtier-Bresson, who was 


even reaches those 
who, in so many under-developed coun- 
know how to read.” Re- 
garding M. Cartier-Bresson, he said 
“He has thus contributed markedly, in 
this era of conflicts and misunderstand- 
ings, to make one realize that, unde: 
whatever latitude and under whatever 
Nikon 


tries, do not 


(See Award, p. 51) 
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make your own sound movies 


Here is superb 16mm equipment. With the Cine-Kodak K-100 Turret Camera you have 
the precision, the lenses, and the controls to bring out your greatest movie-shooting ability. 
With the Kodascope Pageant Sound Projector, Magnetic-Optical, MK4, you record your 
own sound magnetically with complete editing freedom to erase and re-record and to blend in 
music as you wish. Your movies are projected with pure color-brilliance and tone fidelity. 
With K-100 and Pageant equipment you can take, make, and show sound movies 
equal to the finest amateur- or professiona!-made in the 16mm field. 


q THE KODASCOPE PAGEANT SOUND 
PROJECTOR, MAGNETIC-OPTICAL, 
MODEL MK4 


¢ Records and plays back magnetic sound. A 
magnetic stripe can be added to any 16mm 
film—old or new. (Kodak Sonotrack Coat- 
ing is 24% cents a foot, list.) 

Has individual volume controls for phono 
and microphone inputs, making it easy to 
mix voice and music. 


e Locking device prevents accidental erasure. 
e Plays standard optical sound tracks, too. 
¢ Comes with powerful 10-watt amplifier. 


In addition, the MK4 has all the regular Pag- 
eant features: 2-inch f/1.6 Ektanon (Lumen- 
ized) Projection Lens, 750-watt lamp, 2000- 
foot film capacity, convenient folding reel 
arms with belts attached for easy setups, 8- 
inch speaker in baffled enclosure, lifetime 
lubrication, single-case construction. List 
price, $850 with microphone. 


THE CINE-KODAK K-100 TURRET CAMERA > 


40-foot film run on one winding. 

Full speed range—from 16 to 64 frames per second. 

Choice of 7 Kodak Cine Ektar Lenses, 15mm to 152mm. 

Matched telescopic viewfinders. 

Provision for hand crank for fades, dissolves. 

Accepts auxiliary drive shaft for electric-motor drive. 

Easy-loading, fully accessible film gate. 
Cine-Kodak K-100 Turret with 25mm £/1.9 Ektar Lens is $337. Ridin thet nai 
Other lenses extra. Single-lens K-100 from $299. ject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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KODAK GIFTS SAY 


KIDS love to take pictures. And they'll get 
good ones with the Brownie Starflash Cam- 
era. No focusing. No lens settings to make. 
The only adjustment is a small lever you 
move one way for “color,” the other for 
black-and-white. Camera takes 127 Kodak 
Ektachrome or Kodacolor Film for color 
slides or prints, Kodak Verichrome Pan 
Film for sparkling black-and-whites. Comes 
beautifully gift-packaged with film, flash 
bulbs, and batteries for just $9.95. 


ADVANCED amateurs want a camera to grow 
with. And the Kodak Retina IIIC Camera 
is the nucleus of a whole system of photog- 
raphy, including interchangeable lens com- 
ponents, close-up attachments, copy stand, 
microscope adapter, sports finder, many 
other precision aids. Camera itself has a 
fast 50mm //2 normal lens and 10-speed 
EVS shutter. Telephoto 80mm and wide- 
angle 35mm lens components available. 
Other features: built-in exposure meter, 
multiframe finder, combined with accurate 
rangefinder, thumb-lever advance. . $175.00. 
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> THE EXACTING amateur avoids compromises. In a single- 
lens reflex, for example, he wants more than a big finder. 
He wants true pentaprism viewing, and gets it with the 


Kodak Retina Reflex Camera. 
corner to corner 


Full-area focusing 
always at wide-open brilliance. Plus: 


fast 6-element 50mm //2 lens, interchangeable with wide- 
angle and telephoto components, coupled rangefinder, 
fully automatic diaphragm, EVS lens/shutter linkage, 
built-in meter, flash synchronization, other outstanding 
features. The Retina Reflex (price, $215) is truly a pro- 


fessional camera 


the European counterpart to the classic 


American Kodak Signet 80 Camera. 


‘Doce 


...and keep your 


TEENAGERS get a real start in photography 
with the comprehensive Kodak Pony II 
Outfit. The Pony II is a precision 35, built 
for simplicity. Exposures are quickly set by 
reading the simple EVS cards and making 
the indicated EVS settings on the shutter. 
Lens is a fast 44mm Kodak Anastar //3.9, 
Lumenized, ideal for color. Outfit includes 
camera, compact folding Flasholder, Kodak 
Pocket Viewer, Kodachrome Film, batteries, 
and flash bulbs 


THE FAMILY HISTORIAN can record trips, get- 
togethers, birthdays, anniversaries, and the 
delights of everyday living in 3D and color 
with the Kodak Stereo Camera. Its twin 
f/3.5 Kodak Anaston Lenses create images 
so real you almost expect the people in 
them to talk. The shutter is flash synchro- 
nized for Class F and M lamps. Easy-to-use 
optical finder shows the exact field; has 
built-in spirit level. Loading is easy, rewind 
quick. Handsomely styled in two-tone 
brown, the Kodak Stereo Camera is con- 
servatively priced at just 


COLLEGIATE right down to its smart, grained- 
leather covering, the Kodak Signet 40 Cam- 
era comes capable and complete with Ko- 
dalite Super-M 40 Flasholder, 3- and 4-inch 
Lumaclad reflectors. Lens is a_ well-cor- 
rected 46mm //3.5 Kodak Ektanon, Lu- 
menized. The 8-speed shutter (1/5 to 1/400 
second, B) is flash synchronized for F, M, 
and X sources. Quick, accurate viewing and 
focusing—with rangefinder accurate from 2 
feet to infinity. A wonderful gift at. . $62.50. 


ANY PHOTOGRAPHER needs a reliable flash- 
older. Two favorites are the Kodak Rotary 
Flasholder ($10.95) and the Kodak Gen- 
erator Flasholder ($13.95). The Rotary fires 
six M-2 lamps, fast, like a Western six-gun, 
without reloading. The Generator Flash- 
older provides its own power—never needs 
batteries! A twist of the generator knob 
charges its capacitor, assures accurate syn- 
chronization of lamp and shutter. Carries 
easily, too, folded to fit in pocket, purse, or 
gadget bag. Examine these and others at 
your Kodak dealer's. 
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YOUNG AMATEURS like the Kodak Signet 50 
Camera because it is fast (//2.8), self-suf- 
ficient (has built-in exposure meter), and 
comes complete with Kodalite Super-M 4 
Flasholder with 3- and 4-inch reflectors. 
The 44mm //2.8 Kodak Ektanar Lens has 
“Zone Focusing” and linear scales. Pro- 
jected field frame finder, new loading case, 
EVS system with cross-linked shutter speed 
and aperture scales make the Signet 50 a 
delight to use. Complete 


THE WHOLE FAMILY will enjoy slides shown 
with the Kodak 300 or Kodak 500 Projector. 
As the names suggest, one is a brilliant 300- 
watt projector, the other a 500-watter for 
extra screen brilliance. Both are compact, 
extremely lightweight, have new 4-inch pro- 
jection lens for extra-big screen images. 


Prices are list and are subject to change without notice. 


A REALLY FABULOUS FAMILY GIFT is the Kodak 
Cavalcade Projector that changes slides by itself. 
Almost as much fun as the slide show itself, the 
Cavalcade has fully automatic slide changing at 
4, 8 or 16 second intervals; also remote-control 
button and manual slide-advance wheel. You can 
edit during the show, repeat or hold slides on the 
screen at will. Choose 300- or 500-watt lamp bril- 
liance with the flip of a switch; focus, elevate, and 
level the Cavalcade quickly, easily. Trays hold 40 
slides in metal protectors that prevent jamming, 
even allow you to show bent or damaged slides. 
The ultimate in projection convenience and 
pleasure, the Cavalcade is a bargain at $149.50. 


SNAPSHOOTERS, young or old, male or fe- 
male, love the Kodak Duaflex IV Flash Out- 
fit. The Outfit is complete—comes with 
Kodalite Flasholder, film, bulbs, batteries. 
The camera is simple to operate, has big, 
brilliant, hooded reflex finder. Loading takes 
but a moment. Double-exposure prevention 
and film-advance signal guard against 
mistakes. The Duaflex is synchronized for 
all miniature flash lamps, takes 12 pictures 
on a roll of film. Just 


Come either with 36-slide Readymatic 
Changer (Kodak 300, $64.50; Kodak 500, 
$74.50) or Kodak Universal Changer 
(Kodak 300, $69.50; Kodak 500, $79.50). 
Automatic Magazine Changer (Kodak 300, 
$74.50; Kodak 500, $84.50). An exciting 
gift, easy to carry, a pleasure to operate. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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WIVES don’t want too many gadgets on a 
camera, but they do want good pictures. 
The Kodak Pony IV Camera gives them a 
fine lens, simple EVS exposure determination 
with settings easily made using the easily 
understood EVS numbers. Attractively 
styled, compact, lightweight, with double- 
exposure prevention, automatic film stop 
and counter, easy loading, the Pony IV is 
sure to please. A thoughtful gift—an 
economical 





MOVIE GIFTS, TOO 


Maybe this is the Christmas 
to start home movies. Your 
Kodak dealer has exciting new 
movie cameras by Kodak... 
new movie outfits . . . new 
movie aids...all wonderful 
gifts. See him soon. 














CW /ol-WAIl 
KUDAK SHOWTIME 8 MOVIE PROJECTOR 


WITH BUILT-IN KODAK PRESSTAPE SPLICER 


, 
Here’s a new 8mm movie projector from MA 
Kodak that brings professional per- i] .? 





formance to your 8mm movies. 

® Big 5-foot screenings of super-bright 
pictures—the result of its 750 watts 
of illumination, improved shutter de- 
sign, faster pulldown, and new //1.6 
“wide-screen” lens. 


7 


Reverse for quick re-run of interest- 
ing scenes or comedy effects. Pro- 
vision for still-picture projection. 


Uninterrupted half-hour shows. 
Takes 400-foot reels 


Revolutionary new built-in dry splic- 
er makes quick, positive splices. 
Fitted to case cover. 

Variable speed control gives flawless 

projection,even when the line voltage 

fluctuates 

Convenient fold-in reel arms move 

into position with a flick of the finger. 

Storage space for two reels in base. 

Lifetime lubrication. (You never need 
to oil a Showtime Projector.) 

For the show of your life, see the new 
Kodak Showtime 8 Movie Projector at 
your dealer’s now. 

This new de luxe 750-wott model with splicer, 
$174.50 

500-watt model, $123.50 

500-watt model with voricble speed control, 
$139 


ederal Tax, and 
thout nm 


OAM, iin 
my, 
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By Alfred C. Schmartz, APSA 


Snow beautiful snow 


Makes wonderful pictures 


Snow 


But where does one go 
When confined to a city?” 
This sad tale of woe 
Is oft heard, but merits 
No sympathy here. 
Snow makes pictures evervwhere, 


Just perse vere! 


Snow in itself is magnificent, and as a magic carpet 
covering ugliness, distracting unharmonious material 
and confusing busyness. It transforms otherwise un- 
photogenic matter into inspiring loveliness. It has 
been the essence of many great pictures in the past 
and will produce future masterpieces as long as 
photography lives. 

City dwellers, finding it difficult to travel in the 
snow or to find it in its clean and pristine state, envy 
our country cousins while neglecting the opportunities 
existing in or near urban areas. 

Parks and golf courses, for example, are 
landscaped tastefully so that the addition of snow pro- 
vides good picture possibilities. City streets provide a 
pattern action 


usually 


variety of scenic, architectural and 
shots 

To take advantage of these opportunities one must 
first overcome the inertia and defeatism fostered by 
contemplation of the physical discomforts involved. 
These may be laid low by enthusiasm and ambition. 
Boots or galoshes and warm clothes help a lot, too. A 
photographic companion makes it complete. Six-way 
looking is most necessary. We must constantly look 
left, right, forward, behind, up and down, scanning 
the scene, isolating material in general and in detail. 
Looking down from high ground, hills, windows and 


bridges for example often proves that places and 


WINTER SKETCH 

Looking down from the 11th story window of a Hotel in 
Boston, where he was marooned during a snowstorm, the 
author found a setting which provided several winners 
Taken at 1/50 at {5.6 on a blustery overcast day 


SNOW AND SMOG. 








Piss 








DECEMBE! 
\ golf ct 
the com position and fer hnique 
tional Japanese print. Highly a 


\] Schwartz contributed 
which suggests a tradi 
laimed 


urse pre vided the scene 


things which do not warrant a second glance in dry 
weather are enhanced while the white stuff is falling 
or has blanketed the ground 

It is advisable to travel light, with the camera cov- 
ered by an acetate bag or under the coat, and spare 
film, light meter lens tissue and a piece of absorbent 
cloth to wipe the equipment dry, in coat pockets. In- 
clude a couple of filters, too. Exposures are best when 
done by meter. We favor a medium speed film, to be 
developed normally in a fine-grain developer. Grain is 
most prominent on the print where there are expanses 
of white areas. Generally speaking, and opinions to 
the contrary notwithstanding, it is our belief that the 
faster the film speed the greater the risk of noticeable 


Tne Trav 


grain. Adopting a higher speed rating for a given film 
and compensating by special developing increases the 
danger of grain. 

Even during a snowstorm, with a film speed of 50 
to LOO ASA our experience indicates 1/50 to 1/100 at 
f:S or £:5.6 to successfully capture the falling snow. 
The thinner the flakes and the higher the winds the 
shorter the exposure. The later or darker the day, of 
course, the wider the aperture. On overcast davs. as 
when the snow is falling, no filters are usable, as they 
have no effect except to slow down the film speed 

After the snowstorm, when the snow is bathed by 
the rays of the sun, new and thrilling pictures present 
themselves, with design, texture, pattern and sky back- 
grounds contributing to the delicacy, grandeur and 
drama of the scene. Here we recommend deep yellow 
or orange filters. Red filters often over-dramatize, ex- 
cept where the sky is not deep blue, or the sun is on 
the hazy side. 

The best lighting is side- or back-lighting, to bring 
out the character of the snow. 

Exposures generally run 1/50 to 1/100 at f:16 or 
f:11. Short exposures are unnecessary as we do not 
have to catch the falling snowflakes. In case of any 
doubt bracket your exposures, shooting first at the 
meter reading, then two stops under and then two 
stops over, 

The most popular enlarging papers tor snow scenes 
are the warm-toned ones which turn real blue in gold- 
chloride toners consisting of gold chloride, citric or 
other acid and Thiocarbamide or Thiourea. More often 
we choose a cold tone paper like Defender T or one 
like Medalist ] because the paper-base is whiter and 
the blues are steely in tint, when toned in the gold- 
chloride formula at about 110° for a few minutes, and 
the blue looks more natural 

Because of their preponderance of whites, contrast- 
ing mounts of grey or even black are most effective 
for snow scenes. If white mounts are used a grey or 
black submount or border is recommended. 

For a city feller the author has quite a collection of 
snow pictures, some suggesting the great north woods, 
vet taken in a public park a stone’s throw from home. 
It isn’t that we like the discomforts of wintry weather; 
but that the delightful and plenteous opportunities 
anesthetize one from cold feet, teary eyes and chilled 
bones. Good picture possibilities seem to immunize 
and insulate photographers from the grim realities of 
nature in the raw. 


On the Cover 


Cross or side lighting and lacy overhanging boughs pro- 
vided the author with one of his first winners. Of course, 
the “human element,” the footsteps, were by the author, 
too. Taken at 1/50 at f.16 with an orange filter, The Trail 
has had an exceptional salon record and has earned many 
top awards. The dark foreground lends a feeling of depth, 
as do the dark trees which furnish contrasting key. This 
forest depth” is a city park, the subway a few minutes 
walk 





One, Two, Three or More 


( Figures in outdoor scenes ) 


By Dr. A.D. Bensusan, FPSA, FRPS, FRSA, APS(SA), Hon. EFIAP. 


The incorporation of figures in outdoor scenes 
should not be confused with the portrayal of figure 
studies themselves, and certainly not with outdoor 
portraiture 

The relative size and placing of the figure within 
the picture-space are of paramount importance 
whilst tone of the figures, dress and general harmony 
with the surroundings are additional factors for con- 
sideration. There is also the question of planes of focus 

whether differential o throughout and direction 
in which the figures are fac ing. In addition to all these 
particular factors are those of a general nature such 
as lighting and key which are all important for suc 
cessful picture making 

The photographer is therefore tackling a man-size 
job in the portrayal of figures in outdoor scenes, and 
one surely must have heard the hardened judges and 
critics go to town on prints where one or another of 
these factors are not to their liking 

Perhaps the relative size and placing of figures 
create the most difficult problem in this type of work 
and the photographer has full opportunity for expres 
sion of his interest with regard to any particular pic 
ture at this verv stage 

The placing of a single figure at one of the inter- 
sections of ‘Division of thirds’ gives a very formal 
rendering (Figure I). It is best suited to a relatively 
large figure within the picture space (Figure I). 
However, I have found that smaller figures give a far 
greater feeling of space to a composition when placed 
at points which I described some years ago in the 
British ‘Modern Camera Magazine’ as the intersection 
of “Division of fifths’ (Figure III). At these points 
there is a feeling of greater freedom within the picture 
area, more in keeping with the styles suited to present- 
day salons 

It is certainly a variation and well worth trying, and 
I have found that when used in conjunction with low 
horizons, it can be quite exhilarating (Figure IV). 

Now comes the very vexed question of how many 
figures to use, when one has decided to use more than 
one. The problem with two is that of a division of 
interest; as a general rule one might almost say that 
unless the two figures are very small, they must be 
of unequal size and linked together by some common 





motive if the picture s to succeed and harmonize 


Figure \ 

The handling of a third figure 
placing is frequently seen—namely 
balanced by a third, or 


is certainiy ease! 


and a ‘two-one 
two figures in clos proximity 
the three figures can be used as a group in their par 
ticular setting (Figure VI). The final print from this 


subject was a partial bas-relief as seen in Figure VII. 


The questhon of more numerous figures in outdoor 
the theme is 


scenes Is pt rhaps the easiest of all, for 


more towards groups and they can usually be handled 


choice ot viewpoint 
lusion of figures in outdoor scenes often 


or perspective to a scene, on the other 
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hand many of the moods of nature are best rendered 
vithout human interest at all, and one cannot ascribe 
inv rules as to whether or not they 
included. However, when they are included, it is ex 
pedient to pay most careful attention to all the factors 
mentioned in order to integrate them into a harmoni 


ous result worthy of salon acceptance 


should even be 





DRAGON SEED. The photographer who has pulled these 


; 7 
infernal m ple see dlings ut of his Hower be ls has had an 


iginal subject under his nose, literally and figuratively 


for a long time 


Thoughts Into Silver 


Bv H. Lou Gibson, FPSA 


Part V: Pictorialists Arise 


We have seen that photography should be true to 
the medium to be a Liberal Art. The Pictorialist also 
has to be true to himself before he can join in a 
movement of Creative workers. He should realize what 
he is trving to do in a given field. He ought to bring 
a fresh viewpoint to that field and learn to compare 
his work with that of others. Finally, he should look 


tor new wavs to S¢ I] his efforts with confidence 


The Aims 


General pictorial photography attempts to convince 


us that we should open our eyes to the human and 


natural drama and beauty all around us. It is not the 


mere production of pretty calendar pictures We look 


it a calendar briefly once a day—the world we have 
always with us. A pleasant calendar picture is not in- 
tended for critical study: it may be a cheering vitamin 
pill but it is not our food. We need more varied and 
solider fare 

The subject is not the aim of Art; a beautiful model 
does not always yield a beautiful photograph. When 
the arresting qualities of ugliness constitute the theme, 
the result can be a masterpiece. The subject can speak 
for the Artist, but if it steals the show, the Artist 
becomes a mere talent scout. Blue Boy is the subject 
matter, but the Art lies in daring elements of design 
ind color 

The motivation of the Pictorialist is the urge to 
express a sentiment. Yet many have the somewhat 


universal human characteristic of being afraid to 


speak up. However, there is one caution that is valid 





ELM IN SUMMER. Doz 


umentary photography should 


well he img ads we I] as diagnose 


oid being overly sentimental or unduly emotional 
Pictorialism has many aspects; there is no space 
to discuss them all here. However pe rsonal veritv can 
be illustrated if you will let me be broad in grouping 
human the mes of all kinds under the heading ot docu 
mentaries ind natural and physical material stories 


under nature photog: iphy 


Documentaries 





The laudable sociological basis for documentary 


photography is no excuse for distortion of the whole 


truth. Art should show us how to live. It ought not 
confine itself to showing us how not. to live. The 
brighter side of life offers a more positive approach 
to progress. Also, it is dishonest to imply, for example, 
that only the wives of coal miners have soc iologically 
important pregnancies 

Documentary photography, per se, is not Liberal 
Art, any more than the daily newspaper is literature. 


The news is worthwhile, but it is only the raw ma- 
terial of sociological writing. Every appeal for con- 
tributions to the U.S.O. is worthy in intent, but it is 
not the Gettysburg Address in content. Photographs 
have to take on the qualities of an Oliver Twist, or 
of certain living editorial gems, before they can be- 
come Liberal Art. Many of them do. The unwary, 
though, should realize that entering a glorious field 
does not automatically convey personal glory 


Nature Photography 





There is one major hill to climb in this terrain, and 
it is steeper than the heights in most other fields. 
Merely presenting a beautiful nature subject makes 
Nature the Artist and the photographer an interpreter 
And translations of great works are not all great in 
themselves. However, actual glimpses of nature can 
inspire an emotional response in a discerning viewer 
so the mirror of nature must be slanted to do the 
same by a discerning photographer. Once the photo- 
graph is made, most of the chances for the viewer's 
perceptive discrimination are gone. It is true that the 
same optical image in the eves of three viewers with 
different personal backgrounds could elicit the mental 
responses of: bird, duck and mallard. But what is 
exciting about the creature? That too should be made 
evident by the photographe r 

He should not take up nature 
popular 


photography just 
because the subjects are This would vield 
no lasting satisfaction or continued achievement. He 
should feel nature before he can express nature's 
qualities. His artistry is first a discovery 

He should make his viewer see the violent conflicts 
and powerful designs of nature. Or the tenderness, 
calm and subtle beauties that are also present. He can 
relate instincts with our reason, or freedoms of growth 
with restrictions of order. He has to know nature to 
be able to teach it. He has to be moved in order to 
move others 

To cite an example, can you recall a dramatic se- 
quence from Disney's “Living Desert” in which a red- 
tailed hawk attacked a rattlesnake? In a still from 
the scene the forceful design would be most arrest- 
ing—the sinuous curves of the snake at bay in appo- 
sition to the forthright diagonals of the bird. As a 
nature theme it would be more than just a record of 
a specific fight. It would typify the intense brigandage 
that is rampant in all of nature. How great a con- 
trast to other aspects of nature, whose quiet beauty 
can cause a tingle to run down the back and tears 
to come to the eyes! A nature fact is not enough to 
make a fine photograph; those features which force 
our minds to inspect our physical jungle of love and 
hate, growth and death, physics and chemistry, gran- 
deur and humility, are what have to be imparted 


The Means 


The Pictorialist not only has a process at his dis- 
posal but also has access to a whole world of sub- 
jects. To be true to himself he ought to be fresh and 





original in selection. And to be true to his viewers 
he should be universal in his appeal. 


Freshness 


In any class of Creative endeavor, freshness comes 
from having and demonstrating a personal thought 
not a repeated rote. Thus, it is not the subject ma- 
terial that is trite but the use made of it. Look how 
often c louds appear in landscapes. The skies are never 
the Saliie except when there are no clouds. In a 


similar way, expressions are never the same except 
when there are no thoughts 

Triteness comes from endless repetition of photo- 
graphic treatment and a mimicry of current winners 
Our Christmas carols, based on the Nativity, are not 
trite. Originality comes from the individual composei 
being true to his own inspirations 

The fresh beginner will always find, however, that 
acceptance does not come easily. But if he succumbs 
to the desire for acceptance rather than creation, he 
is doomed to a personality gamma of about 0.3. He 
can learn from others, but he should not try to be 
other than himself 

But “photographer know thvself” is easier to sug 
gest than to follow. The best counsel is that he should 
first pay no attention to anyone and make about six 
salon prints the way he feels is right. He should try 
out the ideas that prompted him to enter the field 
and perhaps hope that the prints do get bounced 
Ther he can go along with the crowd for awhile until 
proficiency in technique and a more general approach 
have won him some acceptances. He ought to main 
tain what individuality he can but not be afraid of 
copying others to some extent. 

At this juncture he is ready to find himself. He 
now goes back to those first half-dozen prints with a 
self-critical attitude. Re-examination will show him 
where his approach differs from others. And it will 
show up technical faults that could not be appreciated 
by him before. He will learn what he has to say and 
is best suited to express. 

That is what he 
now trv out more polished versions. His coileagues 
again mav not take to his work right away, yet he 
should keep at it. This is no quick way to earn medals, 
but he gains something far more valuable—the truth 
as to his ability as a Liberal Artist. 

I know this mav sound like a rough road to Par- 
nassus, and also that serious pictorial achievement is 
not the only goal in photography. However, it is as- 
sumed that you are interested in creative improve- 
ment. If you are not, you have two recourses. You 
can join the happy throng of Sunday photographers 
and just have another kind of fun with your camera. 
Or you can take up fishing and use the camera for 


should concentrate on. He can 


a boat anchor. 

To recapitulate, you can obtain much help from 
your group. As you branch out for yourself listen to 
their criticisms, but use your own remedies. Even 
reading a few articles like this one may help. So I 
hasten to be more constructive. 


TRIBUNAL. Those who search for new themes should be 
rt to the possibilities in old subjects 


Learn to edit your work. When prints come back 
from a salon, criticize them—even if they have been 
accepted. And here is the most important step: write 
down the good and bad points immediately, because 
in a few moments you will re-see your brain child 
in the same light that you did by living with them 
before they went away. Then you won't be able to 
appraise them with an open mind 


Originality 


Don't expect to produce an absolutely new theme 
or design. Study other work but don't copy it. This 
may seem to be contradictory. Yet there is plenty of 
scope for originality. 

Consider how often the nude female figure has con- 
stituted the subject of a work of art. What could be 
more overdone! Yet after many years of photographs 
that rendered the contours of the form, a few years 
ago a photographer invented the ring light to em- 
phasize the outline. This was originality in treatment. 
Again, there are individualities in the subject herself 
that provide freshness. Or the photographer can vis- 
ualize new situations, contrasts, configurations and 
surroundings to express new themes and _ insights. 
Even so, this is a most difficult subject for avoiding 
triteness and vapidity, but a well-known one to il- 
lustrate the points. 

You can be alert to objects that have not been 
photographed too often. For example, I've seen a few 
pictorial treatments of gyroscopes; except for one they 
were effective patterns. But that one showed a group 
of scientifically inclined boys staring in fascination at 
the phenomenon. On one hand the designs formed 
the theme; on the other, an entirely new theme arose 
by introducing the group of boys as a supplementary 
subject. 

Ships and shoes are often used but sealing wax 
seldom. I can recall only one shot of a hand discover- 
ing a needle in a haystack. I have never seen a bump 





on a log and would not know how to convert it into 


living art. but vou might 


The first shot of ravs of sunlight brightening a 
ey railroad station was an original statement ol 
inten 


une xpected beauty. But this has been copied 


tionally or unintentionally, too many times to be orig 


inal now The cross section of a cabbage Vie lds an 


intriguing pattern und has appeared several times 
But how about 


recall a partially 


a sectioned pomegranate; | can only 


pec led rhe You have seen many 
pictures of patterns formed by screws and their spot 
light shadows: do vou remember the one that sug- 


ve sted the shape of the tirplane in which they were 


used 


Bas re liet 


riginal once 


Fresson, and solarization processes were 
1] There is still some scope tor thes 
little used methods. You might come up with a new 
ore such as a tone obtained by using chocolate 
But don't forget that the picture 

And don’t experiment haphaz- 
different 


stories can be 


malted polysulfide 
has to be good ilso 
irdly merely to be do it with a purpose 

Old dramatic brought up to date 
by new subject components. I have just seen the time- 
honored storv of a boy learning to tend his father’s 
fishnets treated in a new and beautiful way bv a 
first time that I can 
recollect, it embodies forceful beauty 
You can get plenty of 


modern photographer For the 
in design as 
well as worthiness in theme 
new ideas if vou will think before you shoot 

In your quest tor new ideas you should be careful 
not to be 
Only the man on the flying trapeze should 


bizarre—unless the bizarre is to be your 
theme 
be photog! uphe d upside down. Weird angles are over- 
done, especially inappropriate applications of them. 

Don't ever depart from convention without a pur- 
pose and then hope that the result is effective. Don't 
assume that it is dramatic to lay the camera at the 
teet of a bathing beautv and distort her to look like 
" pinheaded idiot with elephant legs. Of course, if 
vou want to tell us she is a nitwit with a heavy tread, 
such a technique is appropriate. There should be no 
suggestion of mystery or drama where these don't 
exist. A church should seldom be treated like an 


imusement park 


Universality 


Select universal themes that have been covered by 
poets, writers and musicians. Capitalize on the deep 


emotions and nostalgias of peopl Document their 


desires for better things und new experiences 


ciate torces like hire 


desire for order 


Asso- 
und power. Appeal to the human 
Record the manner in which a snow- 
fall sweeps the dirt of nature and civilization under 
the mat. Capitalize on curiosity. Show the city dweller 
the sweet purity of a mountain stream and the shep- 
herd the bridges, factories and buildings that are 
the monuments to human skill and daring ispiration 
Show the smug the squalor of the slums and inspire 
the dwellers therein with the urge for civic pride. 


Look for the 


ipplic itions of photography 


good and bad in both classical and 
Realize that the 


Tri cle rth 


spectacular will only temporarily outshine the sincere 
Above all, don't expect to arouse an emotional re 
sponse in your viewet without first feeling that emo- 
tion vourself. Don't just go out to make a picture. 
Set out to find visual experiences that will stir you 
so much that vou will want the whole unseeing world 
to follow vou into them 

You can spend some profitable time studying the 
work of other photograph rs, because their approach 
has elements of the universal aspiration. You can 
search for the appeal the photographs have tor you. 
Try to find out in full what the 
don't turn the pages ol the book 
with an electric fan or pass through the Salon on a 


photograph r was 


saving and why 


bicevcle 

The things vou like and dislike are well worth 
ideas. But be a bit 
right off, because 


could tend to increase any 


analvzing as a guide for tuture 
careful about the 
their 


ones vou like 
honeved messade 
prejudice you may have 

Incidental to studving the standpoint, you can note 
the universal aspects of the viewpoint used by other 
photographers. Perhaps you can see the effectiveness 
i different 


T his can be 


of the camera position chosen or where 
angle could have improved the picture 
kept in mind for your own situations, as you may 
have been using the wrong vie wpoint and thus missing 
a more universal lucidity 

Such an approach is useful for self-teaching. And 
also for appraising the photographer—but not for 
Once a communication 
judged at the 
receiving end. If it is effective or ineffective, then the 


evaluating the photograph 
has been sent forth, only it can be 


cause lies in itself; only the credit or blame can be 
laid to the photographer. If you are concerned solely 
with improving what you believe to be good tech- 
nique, you will lose sight of the effects of you photo- 
graphs. And they may indicate that you should change 
your concept of the methods to employ 

When studying photographic journals the beginner 
in Pictorialism can gain many fresh viewpoints. The 
preponderance of the, photographs shown are not 
living art though, just because they most often de- 
pict the art of living. They are more reportorial than 
pictorial. The unwary can easily get the impression 
that the former style is the only worthwhile one. 

To return to the literary analogy, there are 
types of writing 
(high and low) and serious literature of 
many grades and proficiency. It is true that news- 
paper and technical writings constitute the bulk of 
printed matter; nevertheless, very few would deny 


many 


newspaper, magazine, humorous 


technical 


a place for the serious literature that such writings, 
necessary as they are, do not represent 

Yet, many speakers and writers on photography 
imply that even a good pictorial print is not worth 
the enlarging paper to blow it up. To me this is an 
indication that either their mental vision has the nar- 
row angle of a telephoto lens focused on their own 
little fields or else they express just another yammer 
of anti-intellectualism 

The scope of photography calls for the broad angle 


of view of a fish-eve lens, not a fishy-eved mental 





outlook. And too, while the intellectual man is by 
definition in the minority, he and his fellows com- 
prise the insight of the world. It is this insight that 
has led us to all the cultural, technical, and socio- 
logical benefits that the anti-intellectual would hate 
like over-worked hypo to give up 
Photography provides a facile means for all who 
have a thoughtful as well as a gustatorial approach 
to life to express their thoughts. Many of us did not 
realize the values of English study in our school days 
and cannot produce literature. But we took up pho 
tography at a more mature age, thus we can think 
in silver more freely than in ink. Pictorialism is ou 
medium and we ought not let the narrow-angle boys 
talk us out of it. On the other hand, we had better 
put some thought into our pictures. Otherwise we 


shall be 


our critics 


giving aid and comfort to the smugness of 


This article so far has dealt with the background 
and procedures for creating photographs of universal 
living appe al. Birth is onlv the start of living. however 


To Make Photography Live 


| have tried to show that photography has every 
right to be considered a living Art. Now I want to 
get back to the unrecalled chap who said this is not 
true and who gave as a reason the fact that people 
did not buv and collect photographs as thev do 
paintings. That is no reason, even though as a fact 
it is generally true. Only a few people with special 
ized interests in photography 
Why is ther 


graphic old masters? 


collect photographs 
a public reluctance to cherish photo 


One of the reasons is that photographers have not 
been militant enough in advancing their artistry. Then 
there is a great deal of pictorial junk around. Again 
photographic illustration of all types is so overpower- 
ingly prevalent that it is as commonplace as the 
houses on our streets. We do not ordinarily look for 
masterpieces of architecture in suburbia or downtown 
But that does not mean thev do not exist. Our un- 
known assailant can't see the Taj Mahal for the 
neighbors ( hime Vs 

The only hop for recognition 1s trom discerning 
people who can see artistry in good pictorial photog- 
raphy Yet even here there are two stumbling blocks 
to their all-out appreciation First, there is the feeling 
that a photograph does not have the physical per 
manence of marble or oil. Second, there is the fear 
that the ease with which additional photographs can 
be made from the original negative cheapens a print 
to the lack of rarity of a factory-made hat 

With respect to the first, a well-processed photo- 
graph that has been fully washed and given the hypo- 
elimination and gold-protective treatments and then 
lacquered will last perhaps hundreds of years. 

Basically, permanence has nothing to do with art. 
4 Navajo sand painting is made to be erased the 
next day; vet it is one of the most sincere of artistic 
expressions—or used to be before tourists. Practically 


though, a collector wants to feel that a masterpiece 




































SUBSTANCE AND SHADOW 


to reveal the designs of nature and also some aspect of the 


Nature photography ought 


marvelous forces in nature or the motivations in the urge 


of life 


will be passed along for a few generations. And a 
photograph can. 

On the other score, about 25 to 50 etchings can be 
reproduced from the original plate as readily as photo- 
graphs from a negative. And etchings are collected as 
art treasures. The etcher ensures the scarcity and qual- 
itv of his work by scratching the plate after a stated 
and reasonable number of impressions have been 
made. The individual impressions are usually num- 
bered. 


A Photographic Gallery 





These facts suggest a way in which a photograph 
could be considered an individual and lasting work 
of art. The photographer could submit an unmounted, 
unlacquered print to a dealer. The photographer's in- 
tegrity would demand that he treat the photograph 
for archival permanence, and he could leave a wide 
margin from which a hypo test could be run. It should 
be spotted with permanent pigment, not dye that may 
fade or discolor. The dealer could then check and 
protect the print with photographic lacquer and 
mount it on a photographically inert support. 


BLACK PASTURES. A suc 
universal impact even though the subject may arouse in 


personal backgrounds 


ssful photograph should have 


The photographer could submit an affidavit to the 


effect that no more prints from the negative would 
be sold or given away—his reputation would soon 
suffer were he not to comply Should there be prints 


in these categories already, a statement of particulars 


could be included. The photographer could retain the 


right to exhibit the photograph. He could also publish 
However, 
exhibition and publication should bear a statement 


the picture for noncommercial purposes 


that the print was in the collection of the purchaser. 
As an alternative he might follow the procedures of 
the etcher more closely, instead of aiming at the 
singleness” of a painting 
It should be 


original photograph in a collection would be detect- 


noted that a copy made from the 


GEORGE DIDN'T DO IT! 


with this issue, George 


At the time we went to press 
hadn't written us the postcard 
asking for reprints of “Thoughts Into Silver” in book form. 
Thought you would like to know he fell down on the job 
again. If vou'd still like it whv not drop us a postcard in 


your own name instead of waiting for George to do it for 


able just as are copies of paintings and etchings. Also, 
the collector would not want to cheapen his original 
by permitting copying except for possible noncom- 
mercial illustration. Nevertheless, some sort of agree- 
ment could be worked out to persist for the lifetime of 
the photographer. 

The minimum purchase price should be very high 
so that the photographer would willingly impose these 
technical duties and restrictions on himself. Also, only 
really worthwhile photographs would find their way 
into galleries ot photographic art, because collectors 
would carefully consider their expenditures and give 
no encouragement to trash. 

The dealer could establish a fairminded committee 
of selection. It could be formed from artists and pho- 
tographers, both with a broad appreciation and knowl- 
edge of photography. The artists preferably should be 
also photographers and should not have prejudices 
against photography. They should not be traditional- 
ists in Art. The photographers should have a broad- 
minded love for all types of photography and should 
not be specialists, but experts. They ought neither 
blanch at a bromoil nor blink at a glossy 

The artists could bring a wider background of art 
knowledge than most photographers can muster. The 
artists would judge only artistic content and impact 
of design and theme. The photographers would not 
only judge the design and theme, they would also 
operate in the capacity of consultants to reassure the 
others that a particular photograph was made by a 
legitimate photographic procedure. They would 
evaluate the photographic quality. They would detect 
obvious handwork or other lack of homogeneity in the 
image 

I know this would be a difficult jury to form. But 
I did not say it would be easy, only necessary. Pros 
pective purchasers thereby would be reassured that 
the photographs in such a dealer's gallery were worth- 
while works of Art. They would then be untrammeled 
by the doubts that may now exist in appraising pho- 
tographs. Their Own reactions to the picture itself 
would be the basis of their desire to own the photo- 
graph. 

| believe that only by some such procedure as out- 
lined in the foregoing can we parry the slings and 
arrows of the critic who started me on this tirade, and 
his ilk. I wish I could remember who it was, because 
I'd like to see him as the first patron of you photog- 
raphers who really have something to say. 

Me, I'm a nature photographer who does not claim 
to be an Artist. Does anvone want a nice shot of a 
frog to hang in the bathroom? 


you? We did get a few, one reserving five copies, but too 
few to warrant the reprint. Now that you've read it all, 
get that card off right now. Address it to Don Bennett, 
28 Leonard St., Stamford, Conn. The next few weeks will 
be decisive. If there isn't sufficient interest we'll just dump 
the type and forget it. It’s up to you! 





PSA Publicity 


By Ann Kendlehart 


On page 5 ol the 1958 Directory issue of the Journal 
there was a two-line note under the name of the National 
Publicity Committee Chairman 
and has not vet been fully organized 

In the 1959 Directory, there will be no need for any 


‘This is a new Committe: 


note. The NPC is no longer a new Committee. It has been 


| 


organized (see box) and is hard at work (more than 50 


2.500 mailings released during the 


stories totalling nearly 
past nine months 

But because the NPC is a relatively recent addition to 
the Society, and because we believe that PSA members 
are interested in the operation of their national commit- 
tes, we'd like to tell vou, briefivy, what we are doing and 
how you can help us 

The responsibility of the National Publicity Committees 
was spelled out at the time it was set up: to get news 
about PSA into the hands of all appropriate media outside 


the Societs hiefly new spapers, magazines and other 


publications—and thus to bring PSA’s name, activities and 


members to the attention of the general public in such a 
maintain the high reputation of the Society and 
to encourage serious photographers evervwhere to pal 
ticipate in PSA activities 

In other words, the NPC is concerned only with those 
activities of PSA which are of interest to the 
except for this article! 


way ast 


general 
photographic public. It does not 
contribute to the internal publications of PSA—the Journal 
the Division Bulletins, or other publications prepared 
within the Society and distributed chiefly to members. 

Nor does it publicize activities like exhibits and salons 
which, while PSA-approved, are essentially local opera- 
tions and not official PSA projects. It does publicize the 
contests, exhibits, and other activities of the Divisions 
the services of groups like the Recorded and National 
Lecture Committees, which are available to non-members 
the election and appointment of national officers, the 
recipients of major Society awards, the winners of PSA 
honors, and similar items. 

Since most PSA news originates in Division activities 
the Chairman of each Division has appointed a repre- 
sentative to serve on the National Publicity Committee 
and to be responsible for handling that Division’s news 
through the NPC's established channels 

Three of the 


are most frequently 


standing Committees whose activities 
newsworthy have also appointed 
representatives, and the Chairmen of all other standing 
Committees are ex officio members of the Committee. 
Since the National and Regional Conventions present 
special situations, the Conventions Vice President has 
appointed a member of his organization to serve as a 
liaison between the various Convention publicity chairmen 
and the National Publicity Committee’s procedures. 
Each of these Committee members, in turn, has his own 
organization for collecting news of interest to the general 
public within his own Division or Committee. These stories 
are then forwarded to the NPC Chairman, who is per- 
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National Publicity Committee 


Ann M. Kendlehart, Chairman 

Ervin A. Tucker, Color Division 

Ruth Ward (Mrs. C. W Motion Picture 
Division 

Ted Farrington, APSA, Nature Division 

James M. Staples, Photo-Journalism 
Division 

APSA, Pictorial Division 


Louise Jacobson, Stereo Division 


I “rTy Foster 


James McMillion, Techniques Division 

Fred W. Fix, Jr.. FPSA, Camera Clubs 
Committee 

Catherine Coursen, National Lecture 
Program 

Charles L. Martin, Recorded Lectures 
Program 

John I. Fish, FPSA, Conventions Committees 

Ex officio 
All members of the Board 











sonally responsible for clearing them with the appropriate 
ifficers of the Society, and distributing them to newspapers 
ind other media. 

Obviously, it is impossible for any one individual in PSA 
to know all about what is going on in the Societv. PSA is 
too big and too active for that. ¢ onsequently, the NP 
Chairman has been instructed not to release any national 
publicity until it has been reviewed and approved (in 
writing) by the Chairman of the Committee or Division 
involved (for accuracy, completeness, etc.) and by top 
officers of the Society 

Thanks to Uncle Sam’s airmail, it seldom takes more 


for policy). 


than a few days to secure these approvals—but it’s sur- 
prising, and sometimes disconcerting, how often one o1 
more of these clearance copies comes back initialed on 
the “OK with changes indicated” line rather than on the 
‘OK as submitted” line. Which only proves how easy it 
is to slip on details, and how important it is to have several 
people review the stories before they are released. 

You may wonder why it was considered necessary in a 
society like PSA to establish so formal an organization for 
publicity and to insist so strongly upon “channels” for 
handling it. 

Chiefly, it was because your officers feel that publicity 
is too important a function to be handled casually. We 
PSAers do a lot of things and conduct many activities which 





olumnists are glad to publicize Photographic Society of America All the new officers 
vf real interest to photographers # the XYZ Camera Club are members of the Photographic 
people are, quite properly, reluctant Society of America’ rhe speaker has been active on the 
ymes to them from unofficial sources XYZ committee of the Photographic Society of America 
I nsistently slanted and is the PSA District Representative tor this area 
ly been received And never tail to identify the holders of PSA honors 
look them up in the Directory—honors are listed along 
nembers and potential members of PSA with addresses). PSA honors represent years of hard and 
bout the Society except what thev read conscientious work—the holder deserves re: mwnition every 
photographi magazines. council time he is mentioned 
publications. If those stories are If you're invited to speak about photography betore a 
wnnflicting—and all of these group include your PSA membership among your quali 
these yutsiders”’ judge PSA fications when vou supply the program chairman with 
material for your introduction. It is evidence of your own 
such pit serious interest in photography ind, because vou are 
newspaper and magazine sufficiently skillful and well-known to be invited to speak 
gitimately newsworthy x to rate a story in vour local paper PSA in turn gains 
have had a prestige from your accomplishments 

of NPC's This might be a good time to mention that, while the 
They tell us National Publicity Committee is responsible tor clearing 
ises. issued ind releasing all PSA news of a national character, there 
vhite PSA news-heads s no need for vou to clear strictly local stories through the 
s immediately as both Committee's procedures. However, if ire not sure 
whether or not the story should come to us, send it to a 
ty Committe member wv to the chairman—of the committee ind we 
major activities vill suggest how it should be handled If your camera 
channeling news lub publicity needs a shot in the arm, write to Head 
vho in turn secures quarters for a copy of the Camera Club Guice Planning 

d stories i Club Publicity Program 
1 committee And now. as Chairman of the NPC, I have a personal 
tenth of on ver cent t w to ask of all PSA members. Any time vou see a news 

, , 


r should be ictivel orv which mentions PSA, will vou clip it and send 
every PSA member it tor please? As vou no doubt know, PSA budgets d 


, 
newsworthy or who not permit us the luxury of a nationwide lipping service 


phot wra ymhv to a local ind besides, PSAers are so widely scattered that even a 
] | 


onsider himself clipping service would probably have trouble keeping up 
with all of us! 
publicit every time the But we do want to know how much publicity PSA is 
PSA member are mentioned getting—where—and about what. We don’t need anything 
| to vour camera club elaborate—just the clipping, with the name of the paper 
papers The ind the date Put it in ar envelope ind mail it to the 
of the National Publicity Chairman. Thanks a lot 
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NOW-—A Workshop 
For Color-Slide Photo Essays 


has been 
And as 


he Iping 


Interest in photo essays 
growing by leaps and bounds, 
usual PSA is ready to lend a 
hand. 

Members desiring help on photo es 
savs, including travelogues, may now 
obtain it from a Workshop established 
the Color Division at the Philadel 
phia Convention Chere 


many requests for this type of service, 


by 
have been 
especially in connection with the annual 
competitions for the Wightman Award 
and the Thru-the Award for 


photo essays and travelogues. These re- 


Le ns-Tour 


quests seemed fully justified after re 
viewing one-quarter of the entries in the 
last contest, since most of them could 
have been improved considerably with 
some impartial and competent guidance. 
As a consequence, the author drew up 
a plan for a Workshop which has been 
National Committee 


It is the purpose of 


ipproved by the 


of Color Division 


From the 


DECEMBER 1958 


Ww 


1958 Denver 


By Jack L. Kenner, APSA 


this article W ork- 
shop will operate. 

The Photo Essay Workshop, as it is 
named, will 


make 


advic e on 


to explain how the 


encourage members to 
ind 
will 
those 


\l- 


though the Workshop must necessarily 


will assistance 
their 


analysis 


essays, Vive 


preparation and 


provide an service tor 


who have completed their essay. 


make its analysis from a tape recorded 


or written commentary, members will 


be urged to convert these into live pro- 
grams for camera club use wherever 
possible 


For the 
without 


of the 
intention oft 


Workshop, 


getting 


purpose 
ind any 
into any philosophic al discussion on the 


of the 


defined aS 


purity definition, a photo essay 


has been being a_ picture 


story on some selected subject, consist 
slides which tell an inte- 
the 
] 


ing of color 


_ 


grated story about subject accom 


panied by words and/or music so as to 


am D. Popejay 


International 


present the story in the most pleasing 
With that 


definition it can be seen that the subject 


and understandable manne 


of an essay may be an excursion to a va- 
cation spot (often called a travelogue, it 
it is a story about the trip) ; may concern 
home life, a hobby, or a phase of nature 


be a drama or a fictional or humorous 
tale 


illustrate the manufacture of 


relate to history; revive an event 
a product 
or deal with any other integrated anec- 
dote 


his subject, the sky being the limit; the 


It's up to the member to select 


Workshop will then give him an analysis 
on how well he has handled it. 

The analysis will be made by a mem 
ber of PSA who has demonstrated his 
ability to produce an effective photo es- 
say or has a specialized, related talent. 
The Masters, as they are called, will be 
competent to analyze slide photo essays 
and will have agreed in advance to help 
accomplish the purpose of the Work- 





shoy Blair and Sandra Thaw tor 


ontributed greatly in ce 
this plan and won the 1957 
Lens-Tour Award for thei 
Impressions of Switzerland 


iS Ml iste Ts 


stance who 
veloping 
Chru-the 
superb 
have al 
Others are 

The significant 


tions concerning me mie rs and slice 


eadv agreed to serve 


being recruited 
rules and qualifica 
sets 
, ' 

tor the analvsis service are 
ipplic int must be a member 
lor LD vision either 

| or a club. If the « v is a family 


or team effort, the ap must be the 


t 
| 


ill individ 


member and must have made a signih 


cant contribution to the 
for a club to be eligible, the essa, 
be a club project. Members of Natur 
Stereo, Technical or Photo-Journalism 


made 


essav. In order 


must 


color slice es 


} 


Divisions who have 


Ssavs related to their divisional subjects 


should ilso jm the ( lor Division t 


take advantage 
{ll work connected 


of this new service 


with the photo 


been under the im 


ot the 


essay must have 
mediate direction member; and 


95% of the 


pose d ind exp sed by him 


slides must have been com 


3. | xcept tor he Ip on the final clean 


tape recording the member must not 


have given compensation to any person 


or company tO issistance It making 


the slide set, commentary, narration, or 
recording 


t The set must « 
yf 50 slides (all of the 


tan 
ip 
ontan 


Same 


case of travelogues, 25 slides in all other 
photo 200 


slides 


essavs. The maximum is 


5. It must have a commentary which 
loes not exceed one-half hour for sets 
msisting of not more than 100 slides, 
wv one hour for sets with up to 200 
slides. A titles of the slides 


es not qualify as a commentary 


listing ol 


6. The set must be fully prepared and 
eady for mailing at the time of apply- 
inalvsis However, the 


ng | service 


nember need not have mounted the 
slides in finished torm, provided he has 
tl lic ited 


corrective 


other 
Slides 


in standard mounts which will 


intended ¢ ropping o1 


action on the slides. 
must be 
fit in the ordinary, manually-operated 
projector 

Each slide must be spotted in the 
' 


lower left 


upright im the 


hand corner as it is viewed 
hand and numbered in 
either on the 


consecutive sequence 


spot wv near it. If a written com- 


i 
mentary is submitted, the numbers on 
the slides must correspond to the num- 
ber of the appropriate paragraph of the 
commentary All 
range d mh rite rical ordet 

8. The set must be packaged so that 
the Master can 
Very 


used 


slides must be ar 


return it in the same 


wrappings substantial padding 
must be 


9. By 


the ipplicant 


submitting a set for analvsis. 
that neither the 


\flaster nor the Society is ré sponsible for 


agrees 


| o_o 

ng vo 
Cc 

S 


Paul 


5 ey 


anv loss or damage to the set. The Mas- 
ter will of course exercise due care with 
the set. 

10. It is understood that the Master 
for one photo- 
or the purpose 


may screen the essay 
graphic group or club 
£ encouraging other people to make 
photo essays. 

The full rules and application form 
are obtainable only from the Director 
of the Photo Essay Workshop (for this 
vear it is the author, 5503 Holmes Run 


Pkwvy., Alexandria, Va 


submitting the application form and a 


rhereafter, by 


tee of $2.50 a member may apply to 
the Director for the 
Master evaluate his 
This fee Workshop's eX 
penses in these davs of high costs; it 
is not for the benefit of either the Di 
rector or the Masters! 

The photo essavist will send his set 
directly to the assigned Master. Within 


> 


assignment of a 


who will essay 


covers the 


1 davs of receiving the set the Master 
will return it with his evaluation sheet 
covering esthetic and phy sical qualities 
of the 


will not be mere general remarks. Elev- 


slides and commentary. These 
en areas have been pin-pointed SO tar 
rhese range from comments on physical 
(cleanliness 
cropping 
( edit- 


ing, bridging, selection of slides, organ- 


qualities of the slides 
filters 


to comments on continuity 


mounting coloring, 


etc.) 
) and on 


ization, use of sequences, etc 


the essay as a whole (interest, original- 


See Workshop page 51 


the 1958 Denwer International 
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Remove capillary tube from the spray head 
and fill plastic bottle with 10% solution of 
potassium iodide. Replace the spray head and 
you have a handy dropper bott'e for testing 
hypo. 


Test hypo as follows: Squeeze 3 or 4 drops 
of the potassium iodide solution into '/2 ox. 
of the hypo to be tested. 

1. 
2. 


3. 


P S & T Supplement 


Editor: Ira B. Current, FPSA, 26 
Woodland Road, Binghamton, N. Y. 


always about to fall off, and the reason they were 


never fixed, my mother explained, was because my 


dad was a carpenter, and it seemed as though car 
penters never troubled themselves to do carpentry on 
their own home 

I think that this same rule can be 


modifications, to some of us photographers; we never 


extended, with 
seem to take care of the things at home. This applies 
particularly to the documentation of our “techniques’; 
I call it * 

As we continue our editorial plea for techniques 
articles to publish in the Journal for the benefit of 
find that it is with 
stories that are inadequate because of a lack of good 


project photography.” 


others we sometimes answered 


pictures. It is true that we do get some stories with 
excellent pictures but the authors of these stories are 


If no precipitate forms, hypo is good. 
lf precipitate forms and then disappears 
hypo is still usable though becoming ex 
hausted. 
If heavy precipitate forms, hypo is ex- 
hausted and should be discarded. 

R. Ground 
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Photodocumentation 


When I was a kid, the front steps of our house were 


Use Plastic Nasal Spray Bottle For Handy Hypo Test 


\ 


SUPPLEMENT 
For ALL 
OMAN @)y be) 


( xempt from this message. From where we sit we get 
the impression that not enough documentation of pet 
sonal techniques 1S being don 

As photographers, we should make pictures of our 
gadgets, and other set-ups, just as a routine thing, as 
second nature so to speak. Then when it comes time 
we have no trouble conjuring 
up the words that will go with the illustrations. In this 


Wal 


for an inspiring article 


PS & T has more articles to publish, and every- 
one stands to profit (though not in $) 

Getting back to the carpenter who didn't fix his 
front steps: he was a professional and didn't have time 
for those non-paying things. But you will observe that 
amateur carpenters alway s keep their houses in tip-top 
condition. Thus it is, we hope, that the true amateur 
photographer will find time to document his tech- 
niques for all of his tellow workers to see 
Ina B. Current, FPSA 
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Close-ups With Simple 


By George B. Keyes 


Webster's definition of 


ites some thing that 


simple indi 
s not ce mpl x 


the present instance this title may be ; 


nisnomet! DeCuuise th ym ple xity 
tl vars vith the 


tI ipher ind his ick l 


equip mt ma 


il phot 


dividu | 
personal Lis I 
Graph 


in antiquate d 


simplicity For my ow 

msicdet i home mace camera 
lex, Graphic, or possibh 
to be 


lucing the end photographic result that 


view camera idequat for pro 


I wish to portray Others may find some 
of the 
tble for 
ind Rectaflex to be 
latter 
siderable expenditure in the purchase of 


track 


modern accessories that are avail 


miniature umeras such as the 
Leica ideal for the 


Same iob The ould involve con 


extra bellows, extension tubes 
ind other fancy gadgets 
A discussion of the wavs and means 
#f making macro photographs will help 
to clarify the equipment requirements 
The photography of small objects at 
more than 1:1 can 


hobby The end 


1 16x20 print for exhi 


1 magnihcation otf 


be a most satistving 
result possibly 
bition, may show patte rns, illustrate fine 
details in a small object or pres¢ nt un 
usual objects that would not normally 
vith the naked eve 


the shady side of a log is just anothe 


be seen Fungus on 


patch of color when views d from five or 


six feet away, but upon « loser examina 
tion with a por ket magnifier the obser, 
er will find various individual and un 
usual growths that will open a ¢ omple te 
ly new field for his photographic inter 


pretation Common found 


The Author demonstrates a lens extension 
cone and the use of an enlarging lens for 


close work 


16 


round the houses also lead to a 
lifferent 


of a watch, a patch of cloth, on possibly 


may 
photomac rograph; the gears 
piece of costume jewelry mayb 
material for a prize 
lake a closer look at 
sightly weeds growing in your back lot 
The, odd-looking 
photograph that keeps the neighbors 
as I call it 


moths 


Wihthng 


source 
print those un 


may produce that 

guessing. “Bug photog: iphy 
w the photography of insects 
ind other small creatures is also another 
vic open field for close up photogra 
phy. 

What do we need to make these pic 
that has 


ground glass focusing, a bellows exten 


tures? Any camera will suftice 
in hes or more, and a rm 
movable board. Shy 
large view cameras as vou will find their 
front ends tend to interfere with 


sion of twelve 


lens away trom 


large 
proper illumination of the subjects; as 
well as to present problems of vibration 
ind awkwardness of the equipment. My 
indicate large 


wn experience would 


fine where thev are 
track that is 


bedded in concrete. If you wish to use 


cameras to be 
mounted on solidly im 
1 camera with a large front, a cone may 
be constructed of wood or cardboard for 
inserting in place of the lens board: with 
the lens then rnounted in the front of 
the cone. Such an arrangement will then 


permit ade quate front illumination 


A simple fixed-focus camera made of thin 
plywood, with ground glass back, can be used 
with any lens. Sharp focus is achieved by mov- 
ing subject or camera. The pyramid shape 
permits lights to be placed close without the 
shadows a large front would throw on the 
subject 


A simple camera can easily be con- 
structed of plywood similar to that in 
the drawing. A view camera back and 
of lenses are all 


to complete 


a minimum selection 
that would be 
the outfit 


dance in some of the larger photo stores. 


necessary 


sed equipment IS In abun- 


Lenses may be purchased in the ten to 


Close-up of a fern. 


fifteen dollar range that would certainly 
fill the bill for this tvpe of work. Lenses 
in either barrel or shutter may be used 
the barrel type will be less expensive 
but the shutter type will be invaluable 
whe ti making short exposures on sore 
of the new high speed films presently 
available on the market. The selection 
of the proper focal length lens or lenses 
is one of the most important considera- 
tions to obtain the desired magnifica- 
tion or to produce the proper image size 
that with an 
having double 

focal length of the lens will 
be about equal to the diagonal of the 


Just remember average 


camera extension bel 


lows, the 


film size that the camera was designed 
for. With this outfit the greatest image 
size will only be equal to that of the 
subject matter, or a ratio of 1:1. It is 
quite obvious that if you wanted to pho 
tograph the head of a grasshopper, the 
image on the negative would be far too 
small to enlarge on the final print It 
must also be remembered that it is best 
to obtain the Image 
the negative if vou intend to make fur 


maximum size on 
ther enlargement, because the definition 
will decrease and the grain will increase 
as vou enlarge the negative from five to 


ten times 
Lenses 


Lenses of one, two, and three inch 
focal lengths will be needed to make 
photomacrographs with a 4 x 5 or slight 
ly smaller negative size. A salvaged two 
inch lens from an outdated 35mm cam 
era, a one-inch lens from a 16mm movie 
camera, and a three-inch lens that might 


film 


should cover the gambit of close-up pic 


be obtained from a roll camera 
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halt 
inch enlarging lens for some of the larg 
r subject matter. A 


store that acce pts used cameras in trac 


aires. | even use a three and one 


visit to a camera 


may produce just the lenses vou need 

Lighting will varv with each s¢ tup 
but the standard condition of one main 
light with an auxiliary fill light will take 
Situations. At 
lack of space hetween the lens and sub 
ject will limit the 


ind im Sore 


care of many times the 
ingle of illumination 
instances, small reflectors 
nav be placed around the subject Re 
flector 


lamps 


flood lamps and reflector spot 
held in 


pensive clamps or fixtures, are 


onventional and inex 
very con 
venient as they be clamped in un 
usual and difficult 
standard light 
With the present faster films these lamp 


' 
aistances 


may 
where the 
} 


iM uselsss 


places 


stand would 


mav be used at reasonable 


without overheating the subject or pos 
ibly blistering the paint on the front 
if the camera. Conventional flash lamp 
ind electronic flash may be used to ad 
mn phote graphing live subj cts 
delicate that 
in some cases, some bright illum 


will still be 


pose an | focus ] 


vantage 


" possibly Howers wilt 
easily 
to com 


Hash 


ination necessary 
rior to making the 


{ xposure S 


Exposing 


The actual exposing may be done i 
different 

standard shutter with cable releas« 2 
the use ot i dark slick ora sheet of black 


interleaving paper in front of the lens 


! 


three ways | the usual 


w (3) by opening the shutter in a dark 


ened room and turning the 
lights on and off 
I have 
ods exe lusive ly as | have 
shutter 


will give the effect of an unsharp imac 


exposing 
with a convenient 
latter two meth 

found that the 


vibration that 


switch used the 


may Cause 


some 


W ith this re thod the exposures would 


A bean sprout. 
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to be ke 
second in order t 
control The old 
LOO1, 1002, et 

t remarkably 


then have than one 


pt at mor 


maintain exposure 


method of counting 
for each second of ex 
vg od one tor cx 


10 seconds 


posure Is 


posure times under 


Focusing 


Focusing may be simplified, with the 
ind the 
length lens in place, by 
ject to and from the 
by mounting the object on a 


a block of wood 


lo make the exposure 


bellows extended correct focal 
moving the ob 


le ns | his can ¢ asily 


he done 
sliding stage such as 
ora handy book 
I usually stop the lens down to its mini 
that the 


depth of field may be obtained in the 


mum aperture so maximum 


cture 


Determining Exposure 


Exposure times may be determined 
the trial and error method or by the 


Re fle ( 


not practical since the 


use of an incident light meter 
tion meters are 
subject is often too small to make an 
reading. If the 
distance of the 
nhoto 


Rough 


iccurate trial exposure 


method is used, the 
lights from. the 


graphing should be 


object you are 
recorded 
diagrams of each setup, and exposure 
msiderable value for 
Record the 


film used, exposure time 


records, will be of « 


future reterence. type of 
lens stop, and 
incident 


highly 


the length of exposure If an 
light and | 


recommend one, the intensity 


meter is available, 
may be 
measured and the following simple sys 
tem of determining the exposure factor 


be utilized 


may 
1)? 
X 
be 
ID=Distance between film plan 
le ns 
| Focal | ngth of lens 
Example: If a 2 in. lens was used and 
i 12 in. distance between the film plan 
lens, the 


36x over that in 


und the center of the exposure 
would be increased by 
dicated by the meter 


12° 12x12 144 


Changing Index 


lo further simplify the problem, the 


exposure factor may then be divided 
into the film speed, thereby providing a 
new Exposure Index to set on the meter 
Exposure Index 
X 
Exposure Factor 
For a film speed of E.1, 100 


new 


Example 

with an exposure factor of 36, the 

setting would be E.1. 2.5 
100 

X 


36 


Head of a grasshopper 


The whole grasshopper. 


Magnification 


Frequently it is desirable to know the 
ipproximate magnification that is actu 
illy recorded on the film. The following 


formula may be used to determine this 


information 
D-F 
M 
l 
\l Magnification 
D=Distance between film plane and 
the center of the lens 
F—Foceal length of the lens 
Example: As in the previous exampk 


with a lens of 2 in. and a distance of 
12 in. from the lens to the film, the mag 

nification would be 5x. 

12-2 

M or 5x 
, 

rhis information is very useful when 
determining the final magnification. for 


if the 


printing, the final print would represent 


negative were enlarged 5x in 


i total magnification of about 25x 


Straightforward tech 


niques along with patience 


photographic 
time, and 
ability 
genuity, are the main requirements fon 


a minimum of artistic and in 


producing quality close-up photographs 





“Spring-Stick: 

is Versatile 

Light Stand, 
Prop, Decoration 


By Henry E. Britcher 


You have perhaps seen the newest 
decorator’s light consisting of an adjust- 
able pole These often retail for just 
under $50.00. The simplified photo- 
light stand shown can be made for less 
than $10.00. It provides an easily mov 
able stand for photogr iphic lights, can 
be stored in four inches of floor space 
or better yet, be used as a part of th 
household decorations when not in use 
for photography 

The material required may be ob 
tained at auto supply, hardware or 
variety stores, except the pole itself 
which is made from I” curtain rod 
material, obtainable at your local lum 
ber and mill supply house. In total the 
material cost will be about $6.50 per 
pole, depending on your location 

Tools (1 ire found in most home 
workshops or may be borrowed from a 
local garage 

Photographs 2 to 7 show the ste ps ot 
manutacture 

2. Measure ceiling height at lowest 
point (floors and ceilings are seldom 
exactly level 

3. Saw curtain rod to length. The 
rod should be four inches less than youn 
ceiling height 

4. Drill each end of the rod exactly 
in the center with a 4” pilot drill, as 
deep as p ssible with vour drill. taking 
care that the hole is straight 

5. Using a 7/16” drill as a reamer 
enlarge the holes and extend them to 
the full depth of the 7°16” drill, or 
about 6” 


Note: Drilling the holes in the rod is 
the most difficult part of the job. If you 
have your ceiling height in advance, it 
will save a great deal of trouble to have 
your lumber supply man drill these 
holes. Tell him vou want them to finish 
a scant 

Cut a plug 1%” long from the rod 
material and drill a 5/16” hole through 
it. This will fit in the crutch tip to form 
the top piece. Assemble the bottom 
spring assembly as shown in the pho- 


tograph 
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item #5) with 7/16” 


tap to he Ip threads on top rod hold and 


7 Tap nlug 
using strong glue, assemble it to 7 16” 


studding. Tap remaining piece of ” x 


2” tubing with 7 16” tap and press into 
top hole of pole. Mount crutch tip and 
screw assembly into top otf pole. Using 
glue press sleeve of bottom spring as 
sembly into bottom end of pole until 
end of sleeve is flush with bottom. Wrap 
sheet metal around bottom end to form 
This ferrule 
yond the pole to the top of the suction 


ferrule. should extend be- 
cup when spring is not under tension 
See photograph #8) 


Bill of Materials 
| irwe suc tion cl 
Crutch tip 

] 


x 4 round he tc) Tha hine scTew 
> 


. 
' 


”” x spring 


pes. *” tubing, 2” long 
7/16” x 6%” threaded 


curtain pol see text 


studding 
pe. L's 
px sheet tin or brass 4” x 6’ 


Specimen Holder 


By W. H. Tusler 


Those who pursue nature 
looking for 


and simpler wavs of holding the object 


photogra- 


phy are continually casicel 


during being able to 


exposure Not 
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BY MAURICE 


UVULINYUUNNTTNULININIE 


Technique Pointers 


LOUIS, FPSA 


TULLE LULL 





Photographic Reading As A Useful Technique 
(Or—Christmas Shopping Made Easy) 


The word Technique, when applied to 


Photography, usually implies how-to-do-it 


methods and pro edures, | preter to use 


this term in a broader sense so as to in- 


clude non-physical ipplications is well 


In other words, any treatment we employ 


procure some ot the articles used by 
Jane Campbell as described in her art 
July, 1957 issue of the PSA 


13 1 substituted as il 


cle in the 
Journal (page 
lustrated in the photog: iphs 

The base is an aluminum plate 
less than 2 inches in width, so 
that it can be Novatlex 
attachment. The length of this is about 
Attached to the outer end of 


the plate is a curtain rod 


slightly 


used with my 


6 inches. 


holder into 


% inch 


inserted a inch or 


his 


can be used with the 


whic h IS 
light in 
Novaflex 


dowel and metal 


dowel attachment is 
we ight 
attachment, and the 
cap can be unscrewed trom the holder 
for easy carrying. 

For use with a Leica, the curtain rod 
holder fastened at 


ingles to the long axis of the plate and 


should be right 


lar enough from the tripod holes so the 
dowel will be under and parallel to the 
xis of the camera lens. The clip for 
holding the subject is in two parts. The 
large clip has the jaws formed around 
the dowel, thus from 


falling off 


the object being photographed can be 


preventing it 
rhe small clip rotates so that 


moved forward or backward as desired 
The metal plate on the tripod can be 
rotated to give movement sideways. 
The metal projecting from between the 
two clips is to facilitate opening one 


( lip at a time 


to make 


volves our 


better pictures, whether it in 


equipment our hands or oul 
place 1 in the « itegory ot 
article will be 


from the five 


minds can be 
Ie hnique Hence this 
different 
viously appeared under this heading 

Most 
well as amateurs, are to a great 
self-taught. Few take 
Fortunately 
affiliation 
zations such as our own PSA 


quite which pre 


photographers pi fessionals as 
extent, 
formal instruction 
aided through their 
with camera clubs and organi 
But whethe 


to school or endeavor to te ach our 


many ire 


we ¢o 


selves, the most important means of edu 


cation is reading. It serves the 
| 


pose of 


dual pur 

stimulating and instructing 
Modern 

the reading habits of many but the 


living has materially cut into 
S¢ arch 
for knowledge and inspiration will always 
Setting up your own edu 


different 


cannot be too 


remain strong 


cational program from 


reading for pleasure. We 


is quite 


selective or diletantist in our approach 


Rather, we must develop a_ continuous 


insatiable appetite for everything written 
on the subject of photography 

In many of my Journal articles, I have 
recominie nade d books whic h would be help 
ful to less-experienced photographers. The 
deal with basic 


whic h can be 


majority fundamentals or 


are those used as reference 
texts. In this column I will treat publi 
cations which concentrate on the art and 
aesthetics of picture making instead of the 
scientific aspects, although some books will 
both. Many of these are 
reading and require utmost concentration 


They should find a fertile 


more advanced workers 


include not easy 


field amongst 


Mental Stimulation 


As a safe-cracker sandpapers his finger 
tips to increase their sensitivity, so a pho- 
something to actuate 


tographer requires 


iis insight and perception. There is no 
real substitute for knowledge gained 
through experience All that 


reading and study can accomplish is to 


pe rsonal 


cultivate ou 
receptive. With technique 
mastered to the point 


train our eyes to see and 
minds to be 
where it 
nature, the 


operates 
as second photographer's 
trained vision and discernment are abl 
to penetrate commonplace subject matter 
and communicate it, through his camera 
not by characteristics 
by what lies beneath it. 


Our betters continually 


surface alone but 
warn us of the 
In theory, this is fine but 
from realistic. The truth of the 
matter is that there are few original ideas 
and techniques. Beginners and the less- 
experienced must start from some point 


sin of copying 
it is far 
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Century of 


History of Photography, | 


Mathew Brady, H 


Art 


Whether photography is an art or a 
ift will be argued, ad infinitum. Or if 
is an art, whether it should be interpreted 
inal form of creative 

there is a relationship 
mediums. With this in mind 
Amy) ind Walket APS A. 
well as photographers, to recom- 
books on 


re vce Ts 


‘ \pression 

is it may 
1 

tli 

John 

ut which would be bene 


The yv are 


Art Through the Ages, Helen Gardner 
= Art & Visual Perception, Rudolph Arnheim 
oks 
Obtaining Bo Design Fundamentals, Robert G. Scott 
' well ‘ How to Understand Modern Art, Georg: 
\. Flanagan 
Language of Vision, Gyorgy Kepes 


I 


General 


ider this heading will be 


found books 
ersity of subjects but most of thos 
emphasize the encouragement 
nd training of phot ut iphers to see cre- 
itively. Where authors have also covered 

hnical ispects, In most cases it is con- 
dered that treatment is for more ad 


ed workers 


The Art and Technique of Color Photog- 
raphy, A 

Basic Photo Series (five 
Adams, FPSA 

Color Magic, Walter Benser 

Color—How to See and Use It, Fred Bond 
FPSA 

Composition and Pictures, Eleanor 

FPSA 


Lighting for Photography, Walter 
} 


I ibe rirnat 


books Ansel 


Parke 
Custis 
Nurn 
erg 
Photo Vision, Ray Bethers 
Photo-Journalism, Pictures for Magazines 
and Newspapers, Arthur Rothstein 
Advanced Photography, Anatomy of Na- 
ture and The Photographer, 
three books by Andreas Feininger 


Creative 


Picture Books 


en this 
certainly is apropos 

devoted to the 
of photographs with a 


group ts not grand 
The M 
it ure reproduc 
minimum of 
v desc ription, sometimes only 
Into this category fall 
collected 


photographer, as well 


panyvin 
line caption 
iunnuals,” the works of an 


idu i! 


‘ subje ct 


as those 
iatter is confined to a singk 
theme, idea or locality. There are probably 
ore books of this type sold annually than 
ll others on photography combined 
Picture books are an excellent addition 
iny library and have the dual purpose 
t interesting non photographe rs, too. Here 


' 
ire only a tew 


California and The West, Edward Weston 
lion. FPSA 

Decisive Moment, Henri 

Family of Man, Edited by 
chen, Hon., FPSA 

Form and Figure, Peter Basch 

Under Full Sail, Morris Rosenfeld 

Annuals: German Photographic Annual, 
FIAP Year Book and International Pho- 
tography Yearbook. 


Cartier-Bresson 
Edward Stei- 


( olor 


Magazines 


ind those which have class (or lim 


peal 
ited) appeal. Rarely do we find one which 
will satisfy both groups, even to any small 
An editor's task is not an enviable 
one and if you would like proof of this 
you might isk our own Don Bennett about 
his problems of keeping PSAers happy 
Many amateurs belittle our 
‘popular but I attribute this 
to snobbishness 
to all of 
trom 


cle gree 


proficient 
magazines 
undeserved criticism more 
than anything else. I subscribe 
them and do not recall a single issue 
which I did not learn some thing beneficial 
to my own work and interests 
boast of a 
beautifully 


which should be read by more photogra 


Qur country can most pro 


vocative periodical, printed 
searching for broader hori 
Aperture, edited by Minor 
White issues appear each year and 
the subscription rate is $6. Address: 72 N 
Union St N. ¥ 

Image, published quarterly by the 
George Eastman House of 
periodical. It is 
clarifying the 
present progress in still and motion picture 
Membership — in 


costing five dollars a year 


phers who are 
7Zons It 1S 
Four 


Rochester 7 
Roche ster is 


devoted to 
past and 


another fine 
recording and 
photography Associate 
Eastman House 
includes subs« ription to the magazine and 
other services 
Many of the 


a much more aesthetic viewpoint than our 


foreign periodic ls otter 


domestic magazines is well as being ex 


cellent examples of the printing art Iwo 
deserving of mention are Photo Magazine 
International and Camera. The fermer 
comes from Germany and the latter from 
Switzerland, both with English texts 

Foreign manufacturers have entered the 
publication field and their periodicals will 
found useful to 
those owning similar equipment 

Four magazines are: Bolex Reporter (in 
cluding a Hasselblad Grossbild 
Tecknik (Linhof), Leica Photography and 
Photogama (Gevaert 
be obtained from local franchised de ilers 


also be interesting and 


section 


Details on these can 


Conclusion 
It is not expected that this article will 
start PSAers rushing to their nearest library 
x book isking too 
much. Had I devoted this space to recom 


store This would be 


mend the use of an piece oft 
I have no doubt that my audi 
would be attentive. But the 
an equal umount of money 
of the 
publications heretofore listed would be far 


expe nsive 
equipment 
ence more 
truth is that 
spent to acquire (and study) some 
more productive in helping amateurs to 
create imaginative and significant photo- 
graphs. If this article has accomplished 
nothing else, I hope that it causes readers 
to assay their reading habits and, if found 


wanting, to improve them 


Addendum 


Ed can interpose his schnozz at 
this point he would like to add a few 
titles and words to the excellent 
mendations of MHL above 
note tha* many 
prodding of the mentioned Amphoto have 
installed book departments though they 


If Ye 


recom 
First, he would 


camera stores under the 


are mostly filled with the guides for indi- 


D. H 


Daguerre rernshe Ther ire periodicals having mass ap- 


L.J.M 


vidual cameras. However, they can and 
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books for vou and often 
Amphoto catalogue on 


will order other 


have copies of the 
hand 

An interesting introduction to composi 
tion is by one of our members, Ray | 
Koken of Niles ) His 50« 
makes a good t ‘ club course An 


other text for t s ught is 


p unphie t 


Lootens 
On Enlarging, j i revised edition 
by Amphot« 

Among the ni is are 
societi« Contemporary 


«Tl il issued | 
Indian 
verb work we have 
that 
The Year's Photography 
ing assortment from all the « 


national 
Photography has the su 
t trom 


come to exper quarte! kro 


the Roval we have 
in interest 
hibits during the y« 

If vou go for tl 


find M 


W orld 


I ema 


have 
them und 
the white 
between, vé 
s to judge your 
ht offer 
of prints o 
eem to thin 


] 
riiy event 


to pr acti 
with camer 
that know! 


Direct Mail 


We 


Irie mbe rs 


otten trom 


who 


receive complaints 


receive advertising ma 


h ive obviously 


by somecorn 


terials which been ad 
dressed to them 
Membership Directory 
stated on the first 
Directory there is no way we can pre 
vent still this 
to members. Such 


use is not approved by the Society. nor 


using oul 
As al 


page of the 


as a list. 
wavs 


} 


Suchi use ind pi ywvict 


mt h cde sire d seTVIce 


does the Society endorse any products 
so offered 

A new switch has appeared in a re 
PSA 


The letter was 


cent mailing wherein a letter on 
stationery is re produc ed. 
undoubtedly written in all innocence by 
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THE PHOTOGRAPHIC SOCIETY OF AMERICA 


Balance Sheet — June 30, 


Assets 
( ish In Bank ind On H ind 
Investments in Government 
Accounts Receivabl 
Real Estate After Depreciation 
Furniture 


Bonds 


and Fixtures 
Pre paid Accounts and | xpenses 


lotal Assets 


Liabilities 
Accounts Payablk 
Accrued I Apenses 
Advance Payments of Dues 
Services 
Special Committee Accounts 
Divisional Funds 


LD posits on 


Surplus-Deficit Prior Year 


Surp Deficit This Year 


te & Cornerstone Memberships 


Total 


Liabilities 


After Depreciation 


1958 


S 466.586 
11,009.38 
6.288.829 
34,053.52 
11,226.38 

$31.96 


176.92 


2 0350.02 
776.20 
9,379.2 
10,960.19 
3,034.60 
8,512.34 


30,692.58 
5,297.91 

344.75 
95.049.92 
52. 427.00 


The Photographic Society of Americ: 


Profit 


and Loss Statement 


Year Ending June 30, 1958 


me from Dues and Activities 
Recorded Lectures Pr 


cram 


Expenses: 
The idqu urters Member shiy 


Head juarters Operating Expenses 


SETVICES 


The Journal 
Camera Club Committ 
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Substitute Shots Aid Continuity 
By Robert C. Walker 


Wh it happe ns whe na scene is run 


ning along smoothly and immediately 
completely unrelated shot comes 
m the 
jump 
tered 

What can be done 

Plenty 

Such breaks can be 
by a title The 
narration. But 


is much in keeping 


SOT 


screenr The audience feels a 


a bad break. Continuity has suf 


about it 


smoothed over 
can also be smoothed 
over by the neither of 
these methods is 
with motion picture tec hnique as using 
substitute shots to accomplish the job. 

notice the 
On the left 
old deserted buildings in Vir- 


Nevada, and on the 


a picture of budding cactus in the desert 


lo give a specific example 
two pictures on this page 

ire three 
ginia City right is 


not too tar 

Here 
trast as could be expecte d in two scenes 
It might be well to re-edit the film at 


this point and try to smooth over this 


away. 


is about as much subject con 


sudden break in subject matter 

But the continuity 
ter won't always permit this to be done 
vet this sudden and rather bad break 


sh vmuld he 


of the subject mat 


improved if at all possibl 

It so happens that these two scenes 
ire actual ones from one of my travel 
films. The one on the left ended the 
sequence of scenes in Virginia City, and 


the one on the right began a desert 


sequence of vegetation which abounds 
in those arid re gions 

But I did not like the abrupt chang: 
I wanted something to not only 
the two 


matter as 


bridge 
scenes but bridge the subject 
well—something that would 
the end of one subject and the 
vet which at the 
ame time would serve as 
link and tie them 


of the film 


indicate 
beginning of another 
a connecting 
together with the 


theme 


worked it out was 
with 


I finally 
out into the country 
in Kansas 


background was plain and 


The way 
this: I drove 
mv wife (we live and made 
certain the 
neutral, I asked her to pose by the side 
of the car and look up a bit as though 
she might he looking 
in Virginia City 

She then got in the car 
took 


shots of the car driving along the road, 


it the buildings 


and drove 


awa\ I two or three low angle 
then took a shot of her suddenly seeing 
something alone the side of the road. 
Chis was followed with the cactus shot. 
I then cut back to her as she got out of 
the car and seemed to admire what she 
saw, Again I cut to the cactus shot, and 
followed with the sequence I have of 
desert fauna 
On the 

sired effect 


Virginia City, we 


screen this achieves the de- 

From her reaction shot at 

to carry the 
and there fol- 
low with another reaction shot at seeing 
This short 
substitute cut-ins seems to have served 


ill the 


greatly smooths out the bad jump that 


use her 
1udience into the desert 


the cactus plants. series of 


purposes I had intended, and 
existed before. 

Some time ago I atte nded a rodeo on 
Wyoming and upon projection found 
the footage 
needed something to break it up, but 
didn't a thing, 
couldn't just jump in the car and run 


was too much the same. | 


have and of course 
up to Wyoming for the week-end and 
get what I wanted. Again, the use of 
substitute shots was my 

I rounded up half a dozen neighbor- 
hood boy Ss, asking eac h the mag words, 
Would you like to be in a 
No bribery was ever more effective. “All 
right,” 
can get a cowboy hat and shirt.” It was 
Thev all had them. Some 


only answer. 


movie?” 
I said, “providing you have or 


surprising. 


CINE SECTION 


were pretty well worn, and a few fit 
tight 


purchass d when the owner Was some- 


pretty indicating they had been 


what smaller, but I had what I wanted. 

Piling the 
drove out into the wheatSeld country 
of Kansas and as I droveéalong | kept 
my eye peeled for a certain kind of slat 


youngsters into the car we 


board tence. | found what I wanted 
1 asked the bovs to sit on top of the 
head a bit to the 


right, and watch the rodeo. 


fence, look over my 
As soon as 
I made it clear to them what I wanted 
my camera started grinding. They were 
disappointed because they supposed 
thes in a full length thriller 
so | told them they certainly were going 
to be in a full length thriller, and when 
I would show it to them. 
Cut in at the right places, these shots 


would be 


it was ready 


not only added much human interest to 
the picture in the way of reaction shots 
but served very well to create a break 
between scenes that otherwise ran to- 
gether in a muddle. When the boys saw 
the film they couldn't believe the illu 
sion. One boy actually said, “But Mr. 
Walker, | WAS at that rodeo! 

One of the most interesting shots of 
this kind I ever tried was one I wanted 
to cut into a film made of a horseback 
trip taken the year into the 
Rockies of Colorado. 

Like most filmers, I had neglected to 
The footage I 


scenes were most 


never 


be tore 


take enough close-ups 
had was fine, but the 
lv those of the party on horseback going 
along the trail. 

I studied the carefully 
asked my wife to put on her same 
hat and in the 


scenes and 


clothes, wear the sain 
Same manner 

“But what about the 
wanted to know 

Leave that to me I replied 

We went out of town looking for a 


I wanted, I 


horse?” she 


Finding what 
top of the fence, 


high fence 
asked her to sit on 
and bob up and down as though she 
were riding a horse. 

I set the camera on my tripod, looked 
through the finder, and if I hadn’t have 
known owerwise I would have sworn 
she was riding a horse. The illusion was 
pertect. 

Except! 

She wasn’t moving along! 

How would I correct that? How 
would I get a shot that looked as though 
she was on a moving horse? I thought 
of sitting her on the top of the car. But 
who would drive it? 

Finally I hit upon the idea of leaving 
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and I would walk past 


This I did, and as 


her on the tence 
her with the 


she raised slowly up and down, as she 


camera 


would do if she actually were on a 


horse, I walked past her, concentrating 
on a close up of her head and shoulders 
with only the blue sky as a background 
She then wanted to take a shot of 
same way and for the 
But we had forgotten to study 


me in the same 
purpose 
what I had 
| suggested she 
on my he id only 
lest this give the 

This time 
the tripod down low, and she shot up at 
ilked by, trying to 


th horseback. 


he shots all came out fine 


been wearing, so in order to 
be safe just concentrate 
cutting off my collar 
shot away. 
we placed the camera on 
me as | simulate 
my riding 
I spliced 
the shots of her into the film and no one 
would know but what they had been 
taken on the actual trip 

But wher 


close ups t re we 


it came to splicing in the 
discovered I didn’t 
appear in the film at all. I had been the 
taken 


so our concern 


photographer and no one had 
even one trame of me 
about what I had worn went for naught 


\ pe rhay 


s more extensive use of these 


a friend 
Yellowstone 


substitute shots was made by 
of mine who had visited 
Park and who wanted some method of 
tving the scenes together. The film was 
of the family vacation, and although it 
was full of shots of his wife and two 
sons, none of the shots did much to tie 
the film together o1 


the various scenes were. 


to describe what 


He solved this by shooting close-ups 
of the three of them supposedly look 
ing at a geyser, mud pot, bear, or water- 
fall, followed by 


in question, and this in turn was fol- 


the shot of the scene 


lowed by a member of the family open 
ing a travel folder of the park and read- 
ing what it said. A close-up at this point 
of the printing served to tell the audi- 
ence adequately just what and where 
the scene was 

films like this in 
which portions of the travel folder are 


I have seen many 


cut in to give the added information 
but by 
supposedly reading the folder gave the 


using close-ups of his family 


close-ups a much greater tie-in with the 
film, added immeasurably to the con- 
tinuity, and gave the close-ups of his 
having 


family a legitimate reason for 


been inserted into the film. All of this 
was done after he returned home, and 
shows excellent use of these substitute 
shots for improving the continuity of a 
film. 
Few amateurs realize shcts like this 
can be made long after the original foot 
age has been taken. All that is required 
is a little careful study of the shots be- 
tween which the new footage is to be 
spliced. Study the clothing (if of peo- 
ple) and make certain it is matched ex 
actly. Study the lighting, 
in the sun if the original footage was 


don’t shoot 


taken on a cloudy day) and the back- 
ground telephone wires Can spoil an 
otherwise authentic looking shot). 
Many films are greatly improved by 
adding these substitute shots. And any- 


one can make them. 


New Ideas For Christmas Films 


By C. J. Williamson 


filming ‘effort in the 


The veTadce 


American home seems to be to set up 
the camera Christmas eve, get shots of 
the kids going to sleep under the tre« 
Lt sequence ot the presents being placed 
Santa, and the 


scramble Christmas morning as the rib- 


in the scene by mad 
bon and tissue paper fly in all directions. 

Such record shots, without variation, 
have been with us for years. Why don’t 
America’s movie cameras do something 
a bit different for a change? The answe1 
is twofold: First, filmers don’t try hard 
enough to get an idea for something 
different, and second, even when they 
do it is too late to plan it before the big 
day arrives 

One of the 
making is making something different 
than the fellow next door. And Christ- 
mas is no exception. There are so many 
sides to Christmas that it offers un- 
limited filming possibilities. 

Here are a few that are different. 
Perhaps among them you will find one 


greatest joys of movie 
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that appeals to you—enough so that you 
will want to try it, either in whole or in 
part. 

Christmas is normally a day for the 
kids, or so we often believe. But dad has 
quite a load to carry at Christmas time, 
too. Suppose this year you feature his 
Christmas, from the time he makes out 
the list until he pays those bills. You 
might begin by showing him making 
out his list, then the trouble he has find- 
ing just what he wants. Can't you ima- 
gine him at a department store trying to 
find some feminine apparel for mother? 
This could be made into a most amus- 
ing sequence. 

Later he can purchase the toys which 
are supposed to come from Santa. Ima- 
gine his plight on the afternoon of the 
24th when he drives home intending to 
smuggle the gifts out of the car and into 
some good hiding place only to have the 
youngsters come racing out to the car 
demanding to see what Dad has brought 
home. His antics in trying to keep the 


gifts hidden from prying eyes could be 
quite an amusing scene. 

If he succeeds, then later on we know 
he'll get the gifts out to place around 
the tree, and one gift for Junior he just 
must try it works, It 
might be an electric train or any work- 


out, to see how 


ing toy, and Dad can be shown having 
the time of his life with the toy, well 
into the wee small hours. Then suddenly 
the toy breaks, and he spends the rest 
of the night trying to fix it—all to no 
avail. The ensuing Christmas 
morning can be hilarious as Dad tries 
to explain how the toy got broken. 
From this point on there are many 
ways in which the film could be ended. 
Another approach to Christmas could 
be from mother’s viewpoint. You could 
begin by showing her wrapping gifts 
like mad, and then, at the last minute, 
checking her list only to find poor Aunt 
Effie has been overlooked—and Aunt 
Effie is coming for dinner on the big 
day, too, Here it is Christmas Eve and 


scene 


13 





che ul ol | lady 


has no 


» gift for the 
Mother 

down town and try to find something 
suitable for Aunt Effi All the 
ire closed. Choral groups are singing on 
Perhaps the bell in 
is heard. But mother 
these, she 


n 


but to rush 


( hoice 
store s 


the street corners 
the hurch tower 
cannot hear is too concerned 
with her problem 

Perhaps 


little store pen 


vou could show her finding 


but she can’t find any 


thing suitable ) goes home 


] 


despet ition 


} 


ven left for her from others 
I le if she should take one 


ceciciet 
] 


her own brand new gifts and re-wrap it 


outcome f such a maneuver 
there are 


worked 


quite com il, and 
ndings that could be 

ithe wLimiw inted morn 
} 


I the bureau drawer which 


hin I nva ri 


ve her last year, and wrap 
Aunt Effie. Then, when the 
|. finding to her dismay 
had given her that same 
before. Trite, perhaps, but 
different that 


could end this sequence 


many twists 


ore serious note, why not tr 
wut of the such as 


oing t 


When I first he rm I thought 
it meant the « cti of the 
the 
nnection 
True 1 » have something to 
lirection, but it is the film 
d with it 
ction? It is the 


err 


tion in proper rection 


' Suppose vou 


small boy being 
iis mother. In the 
leaving the 


In the 


sent 
first 
house 
next 
shown going from left to 
n the next shot th 


Ther mavhe 
Vas! i house 


it right there vas 


get for Christmas, feeling the packages 
to see, and all that sort of thing, only 
to have mother suggest to him that he 
is a big boy this vear, and isn’t it about 
time he gave more consideration to what 
he could perhaps give to others, rathet 
than being so selfish as to think of only 
what he, himself, was going to receive. 

This leads to a carol singing party 
Christmas eve, and Junior gets his Sun- 
day Class to go with him as thev visit 


Then 


can say to his mother that 


several shut-ins when he comes 
late he 


; 
he doesn't need any 


home 
gifts now, for he 
has already had the happiest Christmas 
eve r! 

As a new approac h, why not look at 
Christmas from the vie wpoint of the 
u take a little rag doll 
the doll 
Sitting on a coun- 
the doll sees the other 
tovs being purchased feels she 
going to remain a wall flower, that 
likes her well enough to invite 


home 


tovs Suppose \ 


and show in vour film how 
reacts to ( hristmas 
ter in a toy store 


and she 


no on 
her to someone's tor Christmas 


The tN 


SOMNCOTK 


just when things look darkest 
comes along and buvs her 

You could show her getting wrapped 
while the titles or sound track tells what 
she is thinking. What kind of a home is 
she going to? What sort of person is her 
new mistress to be? 

Around the 
think 
ideas and opinions about the tree, the 
other gifts, and the 

Then, when her new mistress picks 


het up the two now bec mm 


Christmas tree she can 


~ many things and have various 
family 


insepar- 


Screen Direction 
By D.-W. Griffis 


m the yuu had to shoot the boy 
tTrom an ingle whic h showe d him going 
ght to left. 


anvthing wrong with 


way so Ve 


trom 11 
You 


shot he caus 


don't see 
it was authentic, the 
Vv was actually going that way on his 
oute to the 
But on the you show a 
left-to-right and then 
a right-to-left shot, the 
been to 
on his way back. 
handle the se- 
only left-to- 
is going to 
Then show a scene in which 


store 
after 
shots 


screen 
ouple ot 
show 

thinks 


and is now 


suddenly 
mdience the bov has 
the store 

The 


quence 


proper way to 


would be to show 
right scenes while the boy 
the store 
he enters the store and comes out of it 


iain, where pon the scenes that fol- 


able company and Christmas is won 
derful for both of them 

And one last idea which might be a 
bit difficult, but which would be 


amusing and different would be to look 


most 
at Christmas from the eves of the family 
dog The 


Christmas 


film could start a few davs 
attach 


ment between the dog and his vouthful 


betore to show the 


master. They are inseparable 

But on Christmas day the dog is for 
gotten. Junior could even forget to feed 
him. In sound, the narrator could speak 
the thoughts of the dog, and these « ould 
Hunery at nightfall 
could nose around the Christ 
to find his Christmas 


which no one thought to dive 


be most amusing 
the dog 
mas tree trving 
dinner 
him the whole day. Perhaps at film's 
end vou could show mother thoroug! ly 
exhausted and sighing “Christmas comes 
and follow that with a 
scene of the dog in « omple te agreement 

The Christmas ! 


but filmers seem to take the easiest way 


but once a vear 


theme is unlimite 


out—just shoot the opening of gifts The 
id licate just 
of the 


can he 


i few 
variations that 
Big Dav, vet 


vel manner. Any 


eas preset nted here in 
different 
LIS¢ d to record the 


many 
ind tN 


do it in a new 


thing new is well received, and a new 


approach to a ¢ hristmas film is mor 
than 

3ut vou can't do anvthing about it 
the day after Christmas. The 
that pre planning is now before the last 


ind while 


well received—it is appreciated 


time to do 


rush begins you can 


get some semblance of « Operation trom 


minute 


your cast 


low from that moment on are all right 
to-left scenes 

Amateur photog: iphe rs, as a rule 
screen direction when they ar 
shooting Thev don't think of the fin 


shed film and how it will project on 


torget 


the screen 

If people are shown going someplace 
the action in all related scenes should 
be in the same direction. It is not so 
important u hich direction is employed 
as it is that the 
ployed throughout th 


direction be em 
related 
which are depicting that action 


same 
scenes 
The old familiar chase sequences mm 


the two reel comedies of vester vear 


are i prime example ot what we mean 
An old Keystone 


op starts to chase 
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the villain. Both are 
right. First the villain 
then the cop 


going from left to 
runs past the 
camera Can you imagine 
what the result would be in the ensuing 
villain suddenly ran the 
? Not only would the audi- 


but it would 


scene if the 
opposite way 
ence get utterly confused 
look as though the villain were going to 
suddenly run head-on into the cop. 

Is it 
] 


durections 


pos ible vou ask. to use both 
on the 


for that matter, in any other 


screen In a chase sé 
quence ol 
sequence in which continued action is 
shown? 

Yes, it is. and quite simply, too 

In the matter of the Kevstone « yp 
chasing the villain from left 
the camera should film a shot showing 
the villain running from left to right 


i house, tree 


to right 


iround ar object such as 


SWimining pool or ¢Uarade and when 


he emerges from going around the ob- 
ject he going in the 
right to left 


old cop does 


vill obviously be 


pposite direction, trom 


“) 
In the 


the same 


scene the 
from that moment on it 
s in proper order to show a series of 
right-to-left scenes. If the two charac 
object, the left-to 
right screen direction can be resumed 
Into or out of the frame at the top o1 
bottom is just as 
from the i bit of 
it the t p of your frame 
out the bottom und the 
cthon sh ld be the 


ters circle inother 


] 


Important as action 


sides. If iction begins 
it should come 
next bit of 
If the action 


r h inde should he shown 


Same 
1s « h in’g 
nm the thus making subsequent 


} to the 


shots ac rie 


iudience 
m experien recenth 
iren't the 
d 


| 
inimals only 


reen irection bears 
I was photographing 
ill. standing on the bridge 


his 


intage point I could find 


ut half way up 


in. Beginning at the top 
I panned slowly down 
is far as tl ridge Then crossing to 
the site de of the bridge 
the iain and panned with it to 
the bo m the falls 
lown the river it created 

In the finder all looked fine. On the 
st confusing, even though 


flow of 


viewpoint of my 


I ( aught 


following it on 


screen it is m 
I panned \ th the 
But by changing the 


} 
i 


the water 
camera | also changed the direction of 
the water. In the first scene the water 
mn terms of the film frame 
bottom. In the sec 
as falling from bottom to 


Vas fallin : 


trom top t 


the water 


ond shot 


top 

What could | 
the screen direction of the 
well direct the 


opposite direction! But what 


have done to change 


water. I 


couldn't ver water to 


go in the 


I could have done and what I should 


have done was to cut in a shot of some- 


one looking up at the falls, then crossing 
the bridge looking 


and down at the 
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falls. This switch should have been cut 


Ith between my two scenes and would 


have had the same effect on the audi- 
ence as having the cop ¢ hase the villain 
around an object. To the audience the 
following scene will appear to be cor- 
rect, in so far as screen direction is 
concerned 


But how 


things when we are on 


of us think of these 
i hurried vaca- 
shooting the kids in the back 


vard at play? Not too many, for we are 


many 
tion, o7 


too interested in looking at the composi 
tion of each individual scene as an in- 
We forget that when it 
is projected it will have a scene that is 
related before it, and a 
related after it. Until we 
think of our finished film 
] 


connected 


dividual scene 


scene that is 
can begin to 
as a chain of 
scenes, as a chain of con- 
nected and related action, we will prob- 


ibly « 


screen direction 


mtinue to have trouble with 


So vou get home from a trip and you 
edit film 
gether the way vou 
kids 
wild animals, but vou 
both 
can you do? You can't 
park 1,000 miles awa 
the footage 

Well 
the scenes going one wavy together 
show the animals, then show the 
of the kids going the 


I rec ill on 


scenes to 
them. You 
to see the 
scenes ot 
directions. What 
go back to the 


whe ré 


your splic ing the 
want 
show the on their way 
have 
them going im 
vou tool 
and shoot some more 

is to put all 
then 


scenes 


the simplest wal 


other way 
instance in which the film 
editor, having no object for his subjects 
substituted a reaction 
looking 


running 


to run around 


shot as though 


iround an 


of two people 
the subjects were 
object 

This was highly 


' 
It was used 


effective and served 
in the follow- 
kids are 


ning to the spot where the wild animals 


the purpose 


ing manner: Suppose the run- 


i e located They continues in one dire 
go from cage to cage, but 
shot in which they 


back the other 


At this point a reaction shot is made in 


tion as they 
there is no turn 
iround and start way 
which it appears that the father, mother 
or both, are watching the children as 
thev visit the cages, and then, as the last 
cage 1s reac hed the mother and father. 
in close-up appear to watch the chil- 
dren as they turn around and start their 
return trip. Done correctly it will serve 
as the 


actual turn-around not being shown 


turn-around by inference, the 
This reaction shot of people watching 
an actual turn-around is often « mployed 
in sports films. At the automobile races, 
the cars may be shown leaving the start- 
ing post, but the scene of their going 
around the first turn is missing, perhaps 
ruined in processing or out of focus. 
The editor uses a cut-in shot of people 
appearing to watch the cars go around 
the first turn. The editor then cuts to 


the cars going in the opposite direction 


down the back stretch, and all is well 

I have seen this same stunt used in 
wild animal films. A hunter is estab- 
lished and we know he is stalking big 
game. As he proceeds he encounters a 
lion or other animal and as the animal 
saunters away, the hunter is after him 

Since normally the editor uses what- 
animal scenes are given to 


evel wild 


him, he may not have any shots show 
ing the animal turning around. The ani 
mal is either going to the left or to th 
right. If such scenes were left that way 
it could indicate the animal was return- 
ing to attack the hunter. In fact, if that 
is what the editor wanted to show, he 
could use an opposite bit of screen di 
rection in that wav, showing the hunter 
going from left to right and the animal 
going trom right to left. The audiences 
would normally and logically think they 


going towards each other 


were and 
would soon meet 
But the 


hunting sequence, so, when he wants 


editor wants it as a definite 


to show a scene of the animal going in 
the opp site direction he shows only 
the hunter turning his gun and pointing 
it in the opposite direction, then begin- 
ning to walk in that direction. To make 
sure the effect is achieved, a follow up 
shot of one of the hunting party could 
be shown in which he looks through 
binoculars, looking first in one direction 
then 
swinging his head to the opposite dire 


I his 


animal had 


and possibly pointing, slowly 


tion would clearly indicate the 


reversed its direction and 
was now headed the other way. 

Many amateur photoplays, and some 
times the professional efforts, too, for 
that matter, are often confusing for no 
other reason than that their 


rection is misleading. A scenario may 


screen di 


look excellent on paper, and the rushes 
mav be equally as good, but when the 
editing is completed the people seem to 
be walking everv which way and noth- 
ing makes SeTISE 

The only solution to assuring proper 
screen direction is to remember the 
scene that precedes and the scene that 
will follow. If the direction links up, all 
well not, the 
scenes to correct the situation should be 


and good If necessary 
made. 

Many professionals shoot a series of 
scenes in which the action is carried out 
in both directions. The editor then has 
his choice. Since most of us want to con- 
serve on the film we shoot, we prefer to 
think our 
often scripting them in detail, even to 


sequences out in advance, 
including the direction of walk-ons 
walk-offs, and the 
the action is to take place. 


direction in which 

Many a film has lost out on this one 
factor alone. Don’t let vour movie mak- 
ing efforts suffer 
neglected the important matter of prop- 


from your having 


er screen direction. 





Conducted by George W. Cushman, ASPA 


shot has much to 


sense The 


mostly each 


The Ten Best lone, but 
sav in a motion picture 
background fits the 
is a masterful job 
As a 

is a segment of this vear 

Y i bit too long Pe rhaps if it led 
ft the pac k ige that feeling wouldn't be as 


ipparent 


LOVE IN BONDS, by the Toronto Movie 
Club. NCA of AME 
Scenario Trophy. 550 ft. 16mm. color. 


Magnetic sound on film. 


musical 
reviewe d the 


picture perfectly and 


iin and ive vou 


Reme 


nbe I 
film alone 


it is just right as it is 
's package, I 

felt it was 
Tullio Pelle- 
PSA Gold 
Optical 


THE NIGHTINGALE, by 
grini, APSA, winner of the 
Medal. 400 ft 
sound on film. 
He re { | ! Vie nn ik 

the film 
had its 
won the 


= 


l6mm. color 


Winner of the 


This is a comedy involving the boss's 
laughter ind i coupl ot bond sale sinen \ 
gunmen, one of whom at times 
looking for a $50,000 


keep the audience in 


ouplk ot 
steals the 
bond ind 

the best tradit ith their shenanigans. It is 

maker's art The action is fast paced, but the editing 
st secondary " P $ jute film 
nuch better if the angk 


otten 


show, are 
suspe mise 
imusing fare 
have been 


slow. The would 


was told had he en ¢ hanve d 


lack ot 


There is a noticeabl 
loo often 


action of sé 


concerns the 
they 
watch the nesting hatch ng shot 
ot baby rightingale s We 
f both the baby birds 

Both mature together 
parallel is which a ind two-shots been 
other n n, either Well known used in the 
word. Be uf this fact ound track which tended to call 
themselves. But the 


nore 


irl who while medium ind close shots 


which covers the veral 


watch is much too long in it 


wtors ade qu itely 


und the elf und the 
moother 


would have seemed 


had 


used 


action 


and taster more close ups 


by iny songs 


were 
written ittention 
i motion to production is a 
than 


men 


the true whole is commendable ind =more 


ompensates for the shortcomings 


tioned 

BRUGES 
Cooke, 
tape. 
Anyone of Esther 

Cooke's travelogs knows what to expect in 


BEAUTIFUL, by Esther 


340 feet, color. Sound on 


THE 
APSA. 


who has ever seenth one 
lighting 


the wav of excellent co nposition 


na choice of subject This one is indeed 


with her past award winning 
Bruges, the 
ir-old Flemish port She 


deft fingers of th 
] 


WILD SHORE, by Vincent Hunter, FPSA ya 
Winner of the Dick Bird Nature Trophy , 
1.150 ft Magnetic 
on film 
VW 


" ubject 1S 
1 O00) we shows us 
local women as they 
thread made 
flax frown in fic Ids. We 


festival—the 


ce from the linen 


mie irby 


1 religious celebra 


l6mm. color sound 


the events of the crucifixion, and 


urchitecture of this well pr 
vedieval I uropean town 
Cooke has left her tempo 
in keeping with the 
this sleepy | 
irned the secret of 


hit tine ine 


slowly 
eve rvda\ 


ittle community She 


slow 


cutting at just 


doesn't permit same 
i] 
rie 


position by changing her ans 


‘ oment. In this way she 
picture moving, yet retains the 


the subject n her editing 


THE LITTLE FUGITIVE, by Ira J. 
Radovsky. Winner of the Harris B. 
Tuttle Family Trophy Film. 200 ft. 


Smm. color. Sound on tape 


N.Z. Filmer in Minneapolis. This group sold 
Norman Bellringer on the PSA Convention! 
In back, Dr. Horace Scott, Mrs. Wendland 
Dr. John Wendland, Mr. Bellringer, John C 
Lauber, Mrs. Scott, Dr. Maurice Lowe. Seated 
Mrs. Bellringer, Mrs. Lauber, Mrs. 


Lowe 


One step towards Philly Bellringers are 
entertained by Metro Movie Club of Chicago 
In this shot demonstrates 
his synchronized tape recorder using 
tape. L to R: Herbert Braverman 

Graham, George lves and Norm 


Raymond Nelson 
l6mm 


Andrew 


an Beliringer 


When 
sky s dau 
ind hn Ih | one 
best thing to do i o run awa) 
Young da hter 
where or how she goes, just so 
from home She hitch hikes a rid 
| it Kiddie Cit 
, ' 


bicvcle ina ¢ 
by the wa ill of us can take 


unbe il 


doesn't see 


nds uy 


lnpression editing 
Here 
too mu 
watch the ending 
The film had 
perfections, but th 
up for ther The susper 
the stor ves alor 
ot the tit] 
picture t he 
But is 


ittribute is 


were 

story 
entione 
finest 
ing oO th scenes 
see the roller coas 


ittractions As the 


w, she 


runaway 
obvious! 


n one 


overall f 

much as she in 
So does Radovsky 
in his deft 
of the 
the temy 


Most 


Keeping 


utting of Is sequence 
shots ire om second long 
wilt, vet not rushing the action 


out of keeping with the little girl's slow 


See Clinic, page 49 
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a’S8 CPT 


Arthur S 


Brockton 


Fred W. Fix, Jr 
TEJAS CAMERA CLUB, % Byril ¢ 
9326 ¥. Lake Highland 
Dr., Dallas, Tex 58 
H. P. Merrifield 
TRI-CIT ¥Y CAMERA CLUB, % Tom 
willhoit. P. O. Box Templeton 
Calif 38 P 
Ralph M. Corpenter 
CAMERA CLUB, INC., * 
Barrus, |r., 5 Washington 
9°58 CP 
Devid Uuryeo 


Rose vear 


WESTERLY 
Walter | 


Ave Westerly, R. I 
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from p. 46 


where she IS ind wonder 


will do next 


realization of 
ment at what she 


a 
4 SHOW OF HANDS, by Edward Crane. 
175 ft. 16mm. color. Magnetic sound on 
film. 
A boy 
rep ited visits, an 
ding 
painting driving a car 
ind ill by I nv’ no 
But the i fa 
is to the hospital. and the 


fashion wil I 


followed by 


embrace 


meets a girl flowers 
i wed 
bills 
smoking 
than 


soon ke irn 


i ring 


ind i he nevmoon The mn cone 


more hands 
il we 
smoking Is « h un 
floor. Soon 
reason for this 
thus 


ibly 


eT paces the 
Ils us the 
ind 
told 


hands 


in infant s 
final, hurrie 
little 


thar 


ends t 


super with no 


' 
more 


ind 
Lloyd 
or ido Pl wet 


ch 14, California 


he Ten Best I happened 


WATER WHEEL, by Glen Turner, APSA 


350 16mm. color. Optical sound. 
Glen Turner is ust 


nd it. W Wheel 


first the water 


iter 
ws us 
elting snows and the 
ves the irid desert 
sture which all on 
ave 
nent ind his st icy 
ts most of us would 
in this film Hi 
ne that much of the 


on is supe 


SILENCE OF DEATH, by the 
Calif Club. 
Smm. color. Sound on tape. 
Tr} ‘ ose tricky litth 


umid ever 


Orange 
County Cinema 120 ft. 
SCCTIATIOS 

rowiln 


ire sure 


Chairman. PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 


Antonio Cernuda, Cuban winner of 1957 
MPD Gold Medal and Oscar Horovitz, APSA, 
FACL, winner of 32 movie awards 
notes in Movie Den. P} 


compare 


have fi 


then 


ured out, until the final scene and 


find 
This film idvantae wd 
the sound adds a great il to the 


or effect the film 


would vive th 


you out how wrong you were 


LSeS sound to | 
mood 
tell 
ind 


knowledge 


would spoil it fer vou 


tries to create To 


more plot away 


is one of those films where 
f what hap] 


When vou sec 


ens 


1! 
it vou ll know what I mean 


THI 
Cinema 
Magnetic 
The 

The 


' 
st ¢ 


LONELY ONES, by the Los Angeles 
Club. 800 ft. 


sound on film. 


l6mm. color 
photog: iphy in this film is supe rb 
story 1s good though it doe snt move 
nough The plot concerns 


nored by the Rock 


nh Roll 


other wh 


this 


laintance in the city park 

their best bre ik up 
think 

but 


they 
other 


ind 
the dilemma 
gh in the end 
nderstandably the 
low, but no 1O it is, tor at 
the audience is a the 
uld hate t 


tiful foot T it neverthe 


romance 


picture 
inch of this 
fu would be 

it were 
THE BUTCHART GARDENS, by Charles 
J Ross. APSA. 500 ft. 


Magnetic sound on film. 
The Butchart G 


l6mm. color. 


f Victoria are 


urce ns 


one of the show places ot gardendom 
beauty and landscape 
a sight to behold. Their 


well imagined 


Their matchless 
irtistry are 
for the 


Flowers are 


lure 
cameraman can be 
sub 


usually an impossible 


camera, but Charlie Ross 
attempt d the 


up with a nice documentary of the beauty 


ject for a movie 


has impossible and come 
one sees and finds in these famous gardens 

Ross’s knack for accurate exposure, care 
ful focus and good centering is manifested 
film. It is not the type of picture 
tell a story within itself, but it 

us unmistakably the beauty the 


to offer 


in this 
that can 
doe s show 


v irc ns h ive 


Bolex Winners 

Included among the the 
recent Bolex movie contest are several 
PSAers, including Mrs. Esther S. Cooke 
Albany, N. Y. and J. Donald Sutherlanc 
Washington, D. ¢ 


winners tn 


RLP 


ince of the members who have had su 


cess with table tops, the equipment is 
set up for five or six different ind sep 
Members are then 


lowed to photograph any of these 


irate arrangements 


setups under the guidance of the ex 
perts 

The success of such a workshop idea 
in better be insured if it is preceded 
by a lecture on this type of photogra 
The RLP 
Bovair on Tablk 
Nelson's Lighting 
phy will meet this need if a “live 


Lectures by Laverne 
rricks or June 
Photogra 


top 


phy. 
Top 


Glass tor 


notch speaker is unavailablk 
the first to ad 


mit that very few salon pictures will be 


This writer would be 


taken at such workshop sessions. How 
the thought 


stimulation, and enthusiasm generated 


ever, technical training, 


by such sessions cannot be denied 


Many will find interests and challenges 


completely new to them 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 


privileges ot 


activities of as many “divisions” 


DIVISIONAI N: 
Color cee ) 
Motion Picture ee 
Nature ( ) 


Pictorial 
afhliation 
Any dues 
Name 
Please print 
or type 
Sireet 
City 
SPONSOR 


Photo-Journalism . ) 


participation in the general activities of the Society, to receive its official publications, 
of photographic interest as | 


have checked below. 


) Techniques 


My choice of one free divisional 


is: (please print) 


remitted herewith are to be returned if my membership is not granted. 


Zone 


As a PSA Member in good standing, it is my pleasure to nominate 


above for membership in the Photographic Society of America: 


Sponsor: 


Address: 


DECEMBER 


and to participate in the special 


DIVISIONAL AFFILIATION: 
n the special activities of any one 
erest is included free in annual dues; par 
pation in additional divisions is optional 
e fee is $1.25 each per year. Check as many 
wisn 
ANNUAL DUES: 
re ents of North 


Participation 
division of 


as you 
Individual Memberships for 
America $12; Family 
(husband-&-wife) $18 (inc 
sions Individual overseas memberships 
livisional affiliation included) $6. Of the an 
nual dues $2.50 is for a one-year subscription 
to the official publications of the Society: 
scriptions at $5 per year are acceptable 

m libraries, educational organizations and 
government agencies 
CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest that one person be permanently ap 
vointed as your Club Representative to PSA 
The Journal and PSA mail can he addressed 
to the club in his care 
SPONSOR: One required; if you do not know 
a PSA Member who will sponsor vou please 
write to the Membership Committee 


erships 


sub 


only 


19 





E 


PSA Approve 


For listings and approval send data to Alfred 
W. Hecht, Hotel St. George, Clark and Henry 
Streets, Brooklyn |, N. Y.) 


ut 


Calcutta 


Lucknow 


Oshkosh 


Munich (M 


ar 
any 
Singapore 
dat 
uA 


Aracaju 


Birmingham 


Whittier 


Queenstown 


Ilford (M 
MI 


Pittsburgh 
' 


Toronto 


Newark 


London and Cripplegate 


Rochester (M ,( 


: 
San Jose 
Melbourne 


Mt 


Southampton 


Mantes-la- Jolie 














Hertford (\ 
, e ¢ 

‘ x 41 ¢ 

Seattle (M.C.T) Cl 

Ex t April 

) R 

W 
Brisbane 


Sydney 
, 


Other Salons 
Santos (\.C) ¢ Ly Fx te 
vat » { t ( 
Est 5 J 
Neuchatel (Children) ( 
t z neg M 


Color 
(For listing and approval send data to Adolph 
Kohnert, West Main St., Amenia, N. Y.) Entry 
fee $!, unless otherwise specified. 
Oshkosh ) el ” n M 


Birmingham, 
I ( t 

P.P.A 

( 


Minneapolis: | 


Wilmington 


Whittier 
‘ { 


Valparaiso 
( 
( 


Melbourne 


Pittsburgh 


t 2g 


Toronto: Ma 


Newark: | 


{ I 
Rochester 
( 
N\ ’ | 
Light and 

: R 
Charter Oak 
Nest Hat 
Lake Erie 


San Francisco 


New York 
Se an 
Springfield 
Cincinnati 
Auburn 


South Africa 


Brisbane 


Reading: \I 

\. Falk te 
New Zealand: \J 
N. Mathe Be 
Dunedin S 


Sydney \ug 
A. R. A 
Rosario: .\ 
v , 


Argentis 


~~ ° 
Color Print 

M.C.C.C. Color Print 

Forms: # tax 


Nature 


[For listing and approval send data to H. J 
Johnson, FPSA, 2134 W. Concord Pl., Chicago 
47, tl.) 

Birmingham, | « 


Minneapolis, 


t | 
Mint 
Chicago, 

e I 
Ww 


Toronto, 
I 


Melbourne, 
Erie, \ 
( 


Brisbane, 
B 


Cincinnati, 


Stereo 


(For listing send data to Lewis F. Miller 
APSA, 8216 Morgan St., Chicago 20, Ill.) 
Rochester, ( } ‘ ¥ t 
Chat ‘ P { . 
2 

Cincinnati, ( 

Ruth | 


Wichita, ‘ 
, Re 


PSA Competitions 


International Ciub Print Competition—Three 
sse in i t ny tume. Write for 
to Ra M. Carpente 79 Orange St., Stam 
i. Cons 
TD Traveling Exhibits—Exampl« 
puotograt y r br es 


losing d 


N. J 
Nature Print Contest, Individuals— 
t 
_ | } Ml g 

APSA m1 Drive, O I 
Nature Slide Contest, Individuals—New, 5 
A ar I x : es. Data 
Kaston, APSA, 410 I e R New Brita 
c Fost East I ta 
Color Slide Contest, Individuals—Tive 

t Dat _ k 
si ( ent. R este 


ent 


Contests 


Minox Photo Contest—Closes Jar _ 1959. For 
pix made w Minox ame aSSe busi 
ness and pleasure. Top prize } x Automatic, 


others Minox equipment. Data: Minox Processing 


: 


' 
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Nikon Award 





from page 16 


political and sox ial system, man is long 
ing for dignity in soc ial justice, in eco- 
nomic security and in political freedom 
That a great 
such as the 

America 
by photographic leaders throughout the 
world, thus to honor Frenchman and 
that the award presente d him should be 
offered by e other 


encouraging indications that the world 


organization 
Photographic Society of 
through votes 


American 


should decide, 


Jap inese concern al 


PSA Trading Post 


. OR TRADE 


WANTED 
\ { 


WANTED 
Har an APSA 
Mint 


WANTED 





DECEMBER 1958S 


is progressing slowly but surely along 
the road of 


International Understand- 


The trophies, themselves, were de 
Nagaoka personally and 
handcraft of 
out of sterling silver, in the 


and in the theme of 


signed by Dr. 
executed in the 
the Orient 


form of a pagoda 


exquisite 


Peace 
All of us who 


ictivities of our 


in the 
Society ar 


participate many 
beloved 
familiar with the high accomplishments 
which constitute the everyday perform- 
ance of PSA. As a member of PSA, and 
therefore a partner in its efforts, vou 
may take justifiable pride in this effort 
will continue to take on greater 


tradition as it is re- 


whic h 
significance and 
peated each year and which must, per- 
further for all the 
idealism which is syn- 


force, carry world to 
admire, the fine 
onymous with The Photographic Society 


Alfred C. Schwartz, APSA 


ot America 


Workshop 


from page 34 


ity creativeness, climax, imagination, 
etc.). Helpful comments, using specific 
rather than will be 
furnished on each of the items. The state 


will be 


general criticism, 


member 
and it will be 


of proficiency of the 
taken into consideration, 
kept in mind that pictorial standards 
ind “exhibition” slide quality are not 
major criteria in evaluating 
In short, the Photo Essay 


Workshop is a serious business to help 


always the 


photo essays. 


fellow photographers make essays and 
will not be a stage for showing off the 
ibilities of the Master. 

It is to be expected that the Masters 
will have different equipment, special- 


ization, interests and tastes. Informa- 


tion concerning such will be known by 
the Director so that he can 
Master for the 


just as in judging exhibitions, 


assign the 
best particular essay. 
However 
kept in mind by the makers 
a Master 
They are more or 
Master and 


it must be 
that the opinions expressed by 
are his and his alone 
less personal between the 
the essayist. If desired, the views of an 
other Master may be obtained after the 
essayist has reworked his set to improve 
it as much as possible following the 
first evaluation. 
It is planned, subject to our fine 


editor finding space, to supply articles 
dealing with the how-to-do-it of photo 
essays and relating the experiences of 


the Workshop which will be 
This is a ripe 


beneficial 
generally to the essavists. 
field which cuts 
sion lines, the only common requirement 
that the essay consist of color 
And the Workshop is ready to 
help you to make your work better and 


new across most Divi- 


being 


slides. 


more interesting to you and to others 


Color Rules 

All exhibitions listed under “Color 
abide by the requirements for 
recognition. Entries accepted by them will 
be eligible for listing in PSA “Who's Wh« 
In Color” and will count for Star Ratings 
W he n 
all the 
nized the 


have 


igreed to 


an exhibition does not comply with 


listed or recog 


rules it will not be 


following vea 


PSA Services Directory 


(Corrected to November 15, 1958) 


PSA Publications 


about circulation should be 


(All inquiries 
2095 Walnut St 


addressed to Headquarters, 
Phila. 3, Pa.) 

Editors: 

PSA Journal—Don Bennett, FPSA, 28 Leon- 
ard St., Stamford, Conn 

Color Division Bulletin—E. A 

Carter Ave., St. Louis 7, Mo 

Motion Picture News Bulletin—-George Merz 
1443 Harrison St., Hollywood, Fla 

Nature Shots—Alfred Renfro, FPSA, 3456- 
106th S. E., Bellevue, Wash 

P-3 Bulletin—Dick Harris, Box 118, 
soula, Mont 

Pictoriai Division Bulletin—Sewell Peaslee 
Wright, FPSA, P. O. Box 333, Springfield, 
mM 


Mis- 


Stereogram 31-60 33rd St., Long 


Island City 6 
PS4.T—Ira B. Current, 
Ave., Binghamton, N. Y 
Camera Club Bulletin—Russe! Kriete, APSA 
3946 N. Lowell Ave., Chicago 41, Il 


Don Forrer 
ry 


FPSA, 26 Woodland 


Services to Exhibitions 


(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the several 
Divisions. Who's Who listings are published 
annually. Notices of coming exhibitions 
should be sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 
Coler—Adolph Kohnert, W Main  St., 
Amenia, N. Y 
Nature—H. J. Johnson, FPSA, 2134 W. Con- 
cord Pl., Chicago 47, Dl 
Pictorial—Alfred W. Hecht, Hotel St. George 

ark & Henry Sts., Brooklyn 1, N. Y 
pr John Paul Jensen, 8000 
Ave., Chicago 17 


S. Merrill 


*} ois 

Master Mailing List 
Celor—Miss Lillian Draycott, 447-A Wash- 
ington Ave., Brooklyn 38, N. Y 
Nature—Mrs. E. H. Roper, 
Drive, Toledo 14, O 
Pictorial—North Américan Saions, Ken Wil- 
ley, 701 Fifth St., Lyndhurst, N. J. Overseas 
Saions, Mrs. Rhyna Goltenee 21-20 78th St., 
Jackson Heights, L Y 


Stereo—Dorothy Otis 1280 
Rochester 11, N. Y 


3523 Oakway 


Chili Ave 


Who's Who 
Coler—Mrs. Pearl Johnson, 661 Merton Rd., 
Detroit 3. Mich 
Coler Prints—Harry Baltaxe, 91 
Ave., New York 34, N. Y. 
Nature— Mrs Louise K Broman, FPSA, 166 
W. Washington St., Chicago 2, Ill 
Stereo—Mrs. Ruth Bauer, 3750 West St., 
Mariemont. Cincinnati 27, Ohio 
Pictorial—N. American, Ken Willey, 701 
Fifth St.. Lyndhurst, N. J. Overseas, Mrs 
Rhyna Goldsmith, 21-20 78th St., Jackson 
Heights, L He Be 


Payson 


Services to Individuals 
PSA Services 


Chapters—John Sherman, APSA, Box 3623 
Loring Sta., Minneapolis 3, Minn 
Travei—Tom Firth, FPSA, Trappe, Md 
Travel Aides—John P. Montgomery, Jr 
APSA. P. O. Box 7013, Orlando, Fla 





PSA Services Directory 


(Continued from preceding page 


INDIVIDUALS 


Division Services 


Color Division 


CO Membership Slide—Rocky 
Alameda Ave., Burbank, Calif 
Exhibition Slide Sets and Travel Slide Sets 
— Ez Charles Jackson, 406 E. York Ave 
Flint 5, Mich Central: Wm. A. Bacon 
APSA, P. O. Box 15, Jackson, Miss.; West 
Mrs. Marian Roberts, 5079 Aldama, Los An- 
geles 42, Calif 
Hospital Project—Send slides to Chas H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 
Star Ratings—Mrs. Eugenia D Norgaard 
206 S. Lake St.. Los Angeles 4. Calif 
Star Ratings (Color Prints ee! Baltaxe 
91 Payson Ave., New York : N 
Slide Circuits—R B iY APSA, 2921 
Cassia. Boise, Idaho 

Modde- 
Cleve- 


Nelson, 1516 


international Slide Circuits—John 

jonge, APSA, 7414 Manhattan Ave 

land 29. Ohio 

ote Study Groups—Dr C. W. Biedel 
SA. 2309 Halvorsen St gremerton, Wash 

Ciaesiion Slide Sets—See listing under 

Exhibition Slide Sets 

Color Print Competition— Miss 

berg. APSA, 635 Jefferson A 

Ohio 

Color Print Circuits—L. G 

son Ave. Summit 

Color Print Set—Mrs 


irinia Gold- 
Reading 
Young, 40 Madi- 


Eilee n Ww idde r, APSA 
Y 


Forest Hills 75 
~ 


Mrs Evelyn 
} l Calif 
International Slide Competition— Robert H 
Kleinschmidt, 41 Parkside Crescent. Roches 
ter 17. N. ¥ 

Pernanent se Collection George F 
Johnson, FPS Forestry Bldg. State Col- 
lege. Pa 

Library—Hoyr | 2 ush. APSA, Johnston 
Bidg.. Charlotte 

Travel Sti de and Story Competition—Tracy 
Wetherb: venue L. Pittsburgh. Penna 
Portrait Competition — John Sherman 
APSA. Box 36 Loring Station, Minne- 
apolis 3. Minn 

Emde Slide Sequence — Ina Lank 
Mantis Ave.. San Pedro. Calif 

Photo Essay Workshop——Jack L Kenner 
APSA, 5503 He es Run Pkwy Alexandria 
Va 


1900 


Motion Picture Division 
Annual Film Competition—Charies J. Ross. 
FS pe 3350 Wilshire Blvd., Los Angeles 5 
Calif 
Film Library—John J. Lioyd, 355 Colorado 
Pl.. Long Beach 14, Calif 
Book Library—Ed Greer, 4916 Silver, Kansas 
“ity 6, Kansas 
Film Analysis and Judging Service—Ernest 
F : meee 1152 Hetfield Ave., Westfield, 
Music Service—Miss en. Welsh, 25 Forest 
Ave.. Lynbrook, L. L.. N 
Tape Library—Markley L 
Newton St., Denver 11, Colo 
Technical information Messner 
APSA, 999 Garrison Ave., Teaneck, N. J 
Continuity Service—Charies J. Ross. APSA 
3350 Wilshire Blivd., Los Angeles 5, Calif 


Nature Division 
instruction Slide Sets—Ludwig Kramer 
APSA, Cottage School, Pleasantville. N. Y 
Exhibition Slide Sets—George Clemens 
APSA, Route 4, McConnelsville, Ohio 
Print Sets—George Brewster, 2236 N 
hanan Ave., Arlington 7, Va 
Librarian—<Albert E. Cooper, P. O 
Omaha 1, Nebraska 
Hospital Project—Send 
Green APSA, 19261 Linda 
Gatos. Calif 
Star Ratings—Dr 
39 Sugarloaf St 
Canada 
Print Competition—Leonard A. Thurston, 
FPSA, 811 Edison Ave., Detroit 2, Michigan 
Slide Competition—Dr. B. J. Kaston,. APSA 
410 Blake Road, New Britain, Conn 
Slide Study Circuits—Alford W. Cooper 
APSA, P. O. Box 579, Worland, Wyo 
Print Study Circuits—Le Roi Russel, 343 
Shasta, Prescott, Arizona 
Technical Information Service—Edward H 
Bourne, APSA, 40 Woodside Drive, Penfield 
; yy 


Pepper, 3620 


Bu- 
Box 628 


slides to Chas. H 
Vista Ave., Los 


Gordon B. White, APSA 
Port Colbourne, Ontario 


Commenting Service for Newer Workers— 
Slides, George W. Robinson, P. O. Box 10 
Merced, Calif. Prints, Cy Coleman, 6159 
Dorothy St., Detroit 11, Mich 


Photo Journalism Division 
Journalism Circuits—Larry Ankerson, 148- 
6 29th Ave., Flushing 54, N. Y 
Critiques—-Lewis E. Massie 
Del Mar. Calif 


Pictorial Division 
PD information Desk—Miss Shirley Stone. 
8 E. Pearson St.. Chicago 11, Illinois 
American Portfolios—Mrs Barbara M. Sie- 
ger, APSA, 200 Braunsdorf Rd., Pearl River. 
N Y. 
International 
and, 2129 24th St., 


P.O 


Portfolios—William M. Row- 


Bakersfield, Calif. 


Star 
Cochran, 
Portrait 
2415 W 
nois 
Portfolian Clubs—Sten T. Anderson, FPSA. 
3247 Q. St., Lincoln 3, Nebraska 

Picture of the Month—Alicia Parry, 609 
Sedgwick Dr.. Syracuse 3, N. Y 

Award of Merit (Star Ratings)—Leta M 
Hand, APSA, 1927 Devonshire Ave., Lan- 
sing 10, Mich 

Personalized Print Analysis—Dr 
Super —_— 18861 Puritan Ave 
23. Mix 

Salon — John T. Caldwell, Jr 
St. Mary St., Jackson 41, Miss 

Saion Labels (Enclose 3c stamp)—Mrs. Lil- 
an Ettinger, APSA, 1129 Waukegan Rd., 
Deerfie'a., Il 

PD Membership East 
P. O. Box 7095, Orlando, Fla 
Elizabeth T. McMenemy, 1366 E 
Dr., Santa Barbara, Calif 

PD Service Aa J. M. Endres, 
1235 Circle Dr., Tallahassee, Fla 
Contests of the Stars—Gilbert R. Lehmbeck, 
APSA, 19310 Eastwood Drive, Harpers Woods 
36, Mich 


Exhibiter Portfolios—Dr. Robert M 
452 Aquila Ct., Omaha 2, Neb 

Portfolios—Miss Dorothy Kluth 
Birchwood Ave., Chicago 45, Ili- 


John W 
Detroit 


1839 


Jane A. Heim, APSA 
West: Mrs 
Mountain 


FPSA, 


Stereo Division 


Newcomer's Committee — Clair 
APSA, 1884 San Antonio Ave 
Calif 

Personalized Slide Analysis 
Jr.. APSA, 438 Meacham Ave 
Ill 

individual Slide Competition—Elyga Wen- 
ger, 6525 Stafford Ave. Apt. E. Huntingdon 
Park, Calif 

Slide Circuits—Pear! Johnson, 661 
Rd., Apt. 3, Detroit 3, Mich 
Slides for Veterans— Marjorie 
120th St.. Apt. 6J, New York 27 
Traveling Salon Paul S. Darnell, 411 S 
Ridgewood Rd., S. Orange, N. J 

Star Ratings—Helen Brethauer, 4057 Master- 
son St.. Oakland 19, Calif 

SD Membership information.—Leona Har- 
grove, 619 N. Ridgewood, Wichita 6, Kans 
SO Membership Slide—John C. Stick, 1701 
S. Bushnell Ave., So. Pasadena, Calif 
Emde Side Sequence—Dr. Mervin C. Cleaver 
2330 Linwood Ave., Coytesville, N. J 
Subject Slide Sets—Henry H. Erskine 
Sherwood Rd., Highland Park, Ill 
International Circuits—Lee M_ Klinefelter 
1800 La Salle Ave., Norfolx, Va 


Techniques Division 
Photographic information— John 
R. D. No. 1, Chenango Forks, N 


John F. Englert 
Rochester, N 


A. England 


Berkeley 7, 


Fred Wiggins 
Park Ridge 


Merten 


Price. 444 W 


1283 


R. Kane 
Y 


Traveling Exhibits 


APSA 
853 Washington Ave s 





CLUBS 


PSA Services 
For Clubs 


Camera Clubs—Fred W. Fix Jr 
Sheridan Rd.. Chicago 40. Ul 
Club Bulletin 7 Service..Henry W 
Barker FPSA 992 Hope St Glenbrook 
Conn 

National Lectures—Drake Delanoy 
50 Valley Road, Montclair. N. J 
Recorded Lectures—Fred H Kuehl, 2001 46t 
St., Rock Island, Il 
Teps—R. B. Horner 
Boise, Idah« 
international Exchange Exhibits—Fast: Fre 
Reuter, 38 Sycamore Dr.. New Middletown 
O. Central: Wilson H. Shorey, APSA. 809 
Putnam Bidg wavenp rt Iowa. West: Mrs 
LaVert B. Her ks 264 th Ave Sar 
Diego 1. Cal 


Division Services 
- 


Color Division 

Veterans Hospital Slide-Getter Sets 
Jean Edgcumbe, 40 Frankland Road 
ester 17, N 

Exhibition Slide Sets—East' Frederic B 
Shaw, APSA, 2410 Tratman Ave., Bronx 61 
N. Y¥. Mid-West: Paul S. Gilleland, 7502 
Nottingham Ave. St. Louis 19, Mo. West 
Mrs. Claire Webster Hillcrest Court 


FPSA, 5956 


APSA 


assla 


APSA, 2921 C 


Miss 
Roch- 


Berkeley Calif Incl. Canada, Alaska & 
Hawaii 
Slide Set Directory—Miss Grace Custer, 3420 
N. Meridian, Indianapolis, Ind 
Coler Slide Circuits—J Sheldon 
Rte. 1, Box 135. Davis, Calif 
National Club Slide Competition—Smith 
MacMullin, APSA, 5540 Garth Ave Los 
Angeles 56, Calif 
Color Print Set 
77-14 113th St., Forest Hills 75 
Pictorial Chicago Project— Miss 
son, APS 5555 Sheridan Road 
Illinois 
Judging Service—Walter Jarvis, 13316 Lud- 
ww. Huntingdon Woods. Mich 


Lowery 


Mrs. Eileen W idder APSA 
Y 

June Nel- 

Chicago 40 


Motion Picture Division 
Club Film-Program Guehenp Service 
John T. Booz, 21 Pay Rd., Des Moines 1¢ 


wa 


Nature Division 


Instruction Slide Sets 
APSA. Cottage School. Pleasantville. N 
Exhibition Slide Sets—George Clemens 
APSA, Route 4. McConnelsville. Ohio 
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The camera that comes to life in your hands: NIKON SP 


Owning a Nikon SP is like having the magic key to creative 
yhotography. From the moment it is in your hands, it comes to 
ife—responsive—working with you to achieve the finest possible 
results. It is the perfect marriage of mechanical precision and 
optical performance. 

Start with the grouping of film transport lever, focus wheel and 
shutter release. Traditionally Nikon, this ingenious arrangement 
of working parts has made “advance-focus-shoot” a smooth, con- 
tinuous, almost single operation, and has gained for Nikon the 
well-earned reputation “fastest handling ‘35’ in the field.” 

Then the crowning achievement: the built-in Universal View- 
finder System, probably the most remarkable and useful singl 
feature ever introduced to a 35mm camera. This finder system 
makes it possible to interchange and use any of 6 different focal 

hs lenses without the need for accessory finders. And it covers 
28, 35, 50, 85, 105 and 135mm lenses, the latter four with auto- 
matic parallax compensation, 

Apart from the convenience of a built-in 6 lens finder, the 
Universal Viewfinder System helps you select the “right” lens for 


the subject—lets you preview the subject as it will appear with any 
of the six lenses. You select the lens faster, and put it to use faster. 
With the Nikon SP you can, for the first time, realize the full 
potential of interchangeable lenses. 

And as for’ the optics, the inherent quality of Nikkor lenses— 
the rare combination of high speed and high resolution—has yet 
to be equalled. There are now 16 of these superb Nikkor lenses 
to choose trom 

The list of Nikon SP features is long and impressive. Each adds 
to the realization that the SP is truly the most modern 
camera of our times. But more impressive, and certainly more 
important, is the way that these features respond, and work for 
you, for better pictures. 


Nikon SP with Universal Viewfinder System: with 50mm Nikkor 
f/2 $369.50; with f/1.4 $415. Nikon S-3 (to the 4 

right) with Trifocal Finder —for 35, 50, and 

105mm lenses — identical to SP except for finder: 

with 50mm f/2 $309.50; with 50mm f/ 1.4 $355 


SP or S-3, Nikon gives you an extra edge —in every picture situation 
C TORYO ) 


Fully illustrated camera, lens and accessory brochures at your Nikon Dealer or write: 


Dept. PS-12, Nikon Inc., 251 4th Avenue, Neu 


York 10, N. Y. In Canaaa 


Anglophoto Ltd., 880 Champagneur, Montreal 





NEW Smm BROWNIE MOVIE CAMERAS 
WITH BUILT-IN EXPOSURE METER 


CENTERING THE POINTER IN VIEWFINDER AUTOMATICALLY SETS CORRECT LENS OPENING 


All the action perfectly exposed and you need never take the camera 
from your eye! 

Here’s how it works. Any variation of light condition is instantly 
seen as a movement of the pointer in your Scopesight viewfinder. The 
exposure dial —just under the finger tips of the right hand — is coupled 
to the exposure meter as well as to the lens opening, and can be ad- 
justed even while you’re shooting. 


Brownie Movie Camera, Scopesight f/1.9 (Exposure-Meter Model), 
with built-in filters, automatic footage counter; accepts wide-angle 
and telephoto converter lenses — $79.50. 


Brownie Turret Movie Camera, Scopesight f/1.9 (Exposure-Meter 
Model), as above, but gives choice of wide-angle, regular, or tele- 
photo shots with smooth-action, positive-lock turret — $99.50. 


Prices are list, include Federal Taz, and are subject to change without notice 


EASTMAN KODAK COMPANY 
Kodak Rochester 4, N. Y. 


—a trademark since 1888 


1. Meter, viewfinder com- 
bined in Scopesight 


2. Turning coupled ex- 
posure dial on side... 

















3. Centers the meter point- 
er in the viewfinder 





4. Automatically sets the 
correct lens opening 





